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AHHoTaLMs. B cTaTbe paccMaTpuBaeTcs posib KI0YEBbIX C/10B, BbIHECEHHBIX B 3arNaBysl XyA0XEeCTBEHHbIX NPON3BE/EHWIA, Ha MaTepuane po-
MaHa “Strangers” coBpemMeHHOI bpuTaHckoii nucatenbHMLbl AHUTbI BpykHep. bygyumn cunbHoii No3uLMeli TeKCTa, 3arnaBme SBKETCH OfHUM
13 BaXHEILLMX INeMEHTOB, KOTOPbIV BbIZENSET ero CPeAv APYrinX TEKCTOB 1 Ha KOTOPbIiA B MepBYIo 04epe/b 06paLLaeT BHUMaHNE YnTaTens.
BbiHeceHue k04eBoro C1oBa NPOU3BEAEHNS B TaKylo CUIbHYI0 MO3WLMI0 YBENNUMBAET €ro 3CTeTMYecKWii noTeHLMan. JIMHrBON03TMYeCKIi
aHanu3 KKYeBOro CN0Ba Stranger, AONONHEHHbIN UCMONb30BaHMEM KOMMbIOTEPHON MporpaMmbl ANs aHanu3a Kopnycos TekcToB Sketch En-
gine, NpoZieMOHCTPUPOBaN, Kak K/1t04eBOE C0BO YYaCTBYET B PACKPLITUM XyA0XECTBEHHOTO COAEPXaHNs POMaHa v XxapakTepa InaBHOTO repost.
B couetaHun ¢ Apyrumu CnoBami OHO NMpUOBPETaeT MO0 NONOXMTENbHYIO, NGO OTPULIATENbHYH aArepeHTHYI0 KOHHOTaLMI0 1 o6pacTaeT
onpezenéHHbIM HabopoM accoLuaLyyii. Micnonb3oBaHine XyA0XeCTBEHHO-BbIPA3UTENbHbIX CPEACTB, TaKNX Kak IMUTETbI, METadopbl, MPOTUBO-
MOCTaB/IEHNS M NIeKCUYeCKHe MOBTOPbI, TOMOraeT NoA4epKHYTb OANHOYECTBO [NABHOTO repos 1 OTCYTCTBIUE 3HAUYNMBIX CBS3€li € OKpYXKAOLUMMN
ero NloAbMU. BaxHyto ponib B nepegaye el pomaHa yepes k1o4eBoe CI0BO MrPpaeT Takxke rpaMmmariyeckas kateropus uucna: Mcnonb3oBa-
HINe K/KUEBOTO (/0B BO MHOXECTBEHHOM UMCNE (Strangers), HAUMHAIOLLEeCs y)Ke C 3arnaBius, YCUNMBAET BNeyaTneHne oTYyXAEHHOCTI. [ine-
TPUOYTVBHBIA aHaNu3 CylLLeCTBUTENBHOTO Stranger B pOMaHe (a UMEHHO aHanu3 ero pacnpegeneHns no TekcTy) No3BOANA BbISBUTb AOMONHY-
TeNbHBIN CNOCO6 ICTETUYECKOTO BO3AEIACTBIAA K/KUEBbIX (0B — «3HA4YNMOE OTCYTCTBYE, T. €. OTCYTCTBYE K/TIOYEBOTO C/10BA B OMPeen&HHbIX
BaXHbIX IMN30iaX MPOM3BEAEHINS Ha GOHE ero PerynspHoro NosBAEHMS B APYruX YacTsX TeKcTa.
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The role of key words in the title of a literary text (on the basis of A. Brookner’s novel Strangers)
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Abstract. The article examines the role of key words in the titles of literary works on the basis of the novel Strangers by a contemporary British writer
Anita Brookner. Being one of the strong positions of a text, a title makes a given work of verbal art notable and draws the reader’s attention to it.
Placing the key word of a literary work in such strong position increases its aesthetic potential. The linguopoetic analysis of the keyword stranger
was supported by the use of Sketch Engine, a computer program that works with text corpora. It demonstrated how the key word contributes to
revealing the global purport of the novel and the character of the protagonist. Combined with other words, the key word acquires either positive
or negative adherent connotations and becomes enriched with a whole range of associations. The use of expressive means, such as epithets,
metaphors, oppositions and lexical repetitions, helps to emphasize the loneliness of the protagonist and a lack of meaningful connections with
the people around him. The grammatical category of number also plays an important role in conveying the novel’s literary message through the
key word: the use of the plural form of the key word (strangers), which starts from the title, reinforces the sense of alienation. Distributive analysis
of the noun strangerin the novel allowed us to identify another way to create an aestheticimpact by means of key words — “meaningful absence”,
i.e. the absence of the key word in certain important episodes of the work as opposed to its regular appearance in other parts of the text.
Keywords: key words, title, frequency, linguopoetic analysis, corpus analysis, adherent evaluative connotations
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Borpoc o 3ariaBusix Xy[j0KeCTBEHHbIX MPO-
¥3BeJleHU! LIMPOKO U3yueH KakK JIMHIBUCTaMU,
TaK W JIuTepaTypoBeZaMu. 3arjiaBue sIBJSIETCS
NepBbIM, YTO BUJUT UMTaTe/lb, OTKPbIBas TEKCT,
OHO BbI/le/IsSIeT 9TOT TeKCT CpeJid PYTUX U CO3/1aéT
orpe/ie/IEHHBIE OXKHU/IaHUS. YUUTBIBasi €ro 0Co0y10
POJib, HEYZAMBUTENBHO, YTO B 3arjiaBue MOTYT Bbl-
HOCUTbBCS K/IFOUeBble CJI0Ba JaHHOI'0 XY/0)KeCTBeH-
HOTO TIPOU3Be/IeHHUS.

3arnaBus MOTYT OTpakaTh pasHble acllek-
Thl TEKCTa: UMs TJIaBHOTO repos («keidH Diip»
III. bponTte, «OnuBep TBuct» Y. JukkeHca, «Mmuc-
cuc Mannoysii» B. Bynbd) unu ero npescraBieHue
yepe3 coljMa/ibHbIN, CeMelHbIM WU MHOU CTa-
TyC («KeHljuHa (ppaHLy3CKOTO JieTeHaHTa» U
«Konnekyuonep» [Ix. @aynsa, «Joub TakCUCTa»
K. JapauHr), xpoHoTON npoussefeHus («I'po-
30BOM nepeBan» O. bpoHTte, «Ha mask» B. Bynbo,
«1984» [Ix. Opysnia), ero TeMy, OCHOBHYIO ClO-
KeTHYI0 JTUMHUIO UKW KOHQIUKT («YOUHCTBO Ha
ynute Mopr» 1 «30/10T0i )Xyk» O. A. Ilo, «Cemeii-
HbI yxuH» K. Vcurypo, «bosnbive Hazexabi»
4. JukkeHca, «fIpmapka Tijecnasus» Y. Tekkepes,
«Mckynnenue» . Makbto3Ha). Hepesiko 3arnaBue
OTpa’kaeT TaK)ke aBTOPCKYIO OLeHKY OMUChIBa-
eMbIX COOBITHI WM TepcoHa)keil. Hampumep, B
poMaHe «Benukuii ['3Tcom» @. C. dUTIpKepaibia
oripeiesieHre «BeJTMKUI» IeMOHCTPHUPYET OTHOIIIe-
HUe MepcoHa)ka-paccka3umrka K r71aBHOMY Teporo.

K dyHKUMSIM 3ar71aBUs UCCJIejoBaTeH 00bIu-
HO OTHOCST CJ/le[jyIOLIne:

1) umenytoiias (Ha3biBatoijasi) [1, c. 229;
2] — BbienseT AaHHbIA TEKCT B pAAy APYTUX;
TakuM 00pa3oM, 3arjaBue UMeeT CTaTyC UMeHHU
COOCTBEHHOrO;

2) cMbicsioBas (Tematuyeckasi) [2, 3] — omnpe-
JlesisieT TeMy TeKCTa, OTpakaeT orpe/ie/éHHbII
acIeKkT ero cojiep>kaHus;

3) mporHo3upytowas [1, c. 229] — co3gaér
ornpe/ie/léHHble YUTaTeIbCKHE OKUaHNUS;

4) obpa3HO-3MOI[MOHabHAsS [4] — oTpaxkaeT
00pa3Hyl0 CTOPOHY XY/I0)KECTBEHHOTO TeKCTa,
BBITIOTHSIET (DYHKLIMIO BO3/1eHCTBUS;

5) [leMOHCTpaTUBHO-3KCK/IaMaljMOHHAas WU
peknaMHas [4] — HampaB/ieHa Ha BO30yXKZeHUe
yuTaTe/bCKOr0 UHTepeca;

6) KOHLIeNTya/Ju3upyollas — «O0TpakeHue
CcoOCTBEHHO aBTOPCKOM MHTEpITpeTarum» [5, c. 168].

JINHrBUCTUKA

Vccnenyst cumbHbIe TO3ULIMH XYA0XKECTBEH-
Hble TekcTa, V. B. ApHO/Ib, yaesseT ocoboe BHU-
MaHUe UMeHHO 3arnaButo. 1o cuabHoll nos3uyuetl
OHa MOHMMaeT «HauasJo U KOHel] TeKCTa U/IU ero
(hopmanbHO BbIZle/ieHHbIe YacTH (I71aBbl, CTPOQBI
U T.m.)» [1, c. 241]. B cBoro ouepe/ib, CUJIbHAS TIO-
3ULYST HauaJjia TTofipa3/iesisieTCs Ha «Ha3BaHuUe TIPo-
u3BefleHus], paKynbTaTUBHBIe SMUTrpad U poJior u
Jlajiee TIepBbIe CTPOKU UJTH TIEPBBIE MTPeJI0KEeHUSI»
[1, c. 241]. DT mo3uLUM COZlepyKaT BaXKHY0 UH(MOP-
Mal[1I0, KOTOPasi B IOJTHOM Mepe paCKpPhIBaeTCs BO
B3aMMO/IEMICTBUH CO BCEM TEKCTOM [1, c. 241-242].
Taxkas BaykHast UHGQOPMALIUSI MOXKET 3aKJIF0UaThCS
B K/1I04e8blX C/108aX TIPOU3BeeHUSI.

ToHsITHe «KJTFOUeBbIe CJI0Ba» IITMPOKO HCTIONb-
3yeTCsl B pa3HbIX HayKax. [loj HUMH uallle BCero
TOHWMAITCS CJIOBa, HeCYy1le Ba)KHYI0, K/ITIOUEBYIO
nH(pOpMAaIIHIO ¥ pacKphIBaloIlKe CofiepyKaHye TeKCTa.
[Tpu u3ydeHUN TUTEPaTYPHOTO TPOU3BEIEHUS [IJIst
BbI/le/IeHHsI K/IIOUeBbIX CJIOB UCC/Ie[0BaTeNn OIu-
paroTcs Ha cefyolye kputepud [6; 7, c. 26; 8; 9]:

— BBICOKAst YaCTOTHOCTh yoTpebieHus;

— CeMaHTHYeCKasi pa3BeTBAEHHOCTb;

— pa3Hoo0pa3sue KOHTEKCTHBIX CBsI3ei;

— neKcuueckas noaupoHus;

— Ha/JIMuMe CUCTeMbl CHHOHUMOB;

— UHAWBUyabHbIe aBTOPCKUe 3HAUEHUST;

— ydacTue B BbIpa)KeHUH IJI00a/IbHOTO Xy[0-
JKeCTBEHHOI'0 CO/lep>KaHu sl POM3BeJieHNs;

— UCIO/Ib30BaHNe B 3HAUMMBIX 3MU30/aX;

— WCTI0JIb30BaHUe B Ha3BaHUU ITPOU3BeIeHUSI.

Ba’kHO OTMeTHUTB, UTO /151 OTIpe/ie/IeHUs C/I0Ba
KaK KJIFOUEBOTO [JOCTAaTOYHO COOTIOZEeHUS JIUIIb
HECKOJIbKHUX U3 3TUX KpuTepreB. MHoOrue uccie-
JOBaTeTW CUUTAIOT TIEePBOCTEeIIeHHBIM KPUTepUi
YaCTOTHOCTH, WU MOBTOPSIEMOCTH: «...aKTyaJu-
3alMs OTeHLMa/bHbIX BO3MOXXHOCTEH 3bIKOBOU
eIUHULIBI (B XY/I0)KeCTBEHHOM TeKCTe) IPOUCXOJUT
TOJIBKO B YCJIOBUSIX CTIeLIMA/IbHO OPTaHU30BaHHOTO
KoHTekcTa. OHUM U3 Haubosiee pacrpoCcTpaHeH-
HBIX TIDUHLIUIIOB TaKOW OpPTraHU3alu¥ SIBJSETCS
npuHyun nosemopsiemocmu. Tak, HanpuMmep, ...
MOBTOpPEHMUE KJIIOUeBHIX M TeMaTUUYeCKHUX CJIOB
co3ziaeT 06pa3Hyl0 MepCreKTUBY MPOW3BeIeHUS»
[7, c. 26]. V1. B. ApHo/ibJi CBSI3bIBAET TAaKYyI0 aKTya-
JIM3a1[1I0 C MOHSITUEM 8blosudceHus (foregrounding
[10]) — «Hanuuus B TekcTe (GopmasibHbIX TpHU-
3HaKOB, (POKYCHUPYIOIIUX BHUMaHHe YUTaTess Ha
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HEKOTOPBIX UepTax TeKCTa M yCTaHaBIMBAIOIUX
CMBIC/IOBBIE CBSI3U MEXAY 3JIeMeHTaMU Pa3HbBIX
ypOBHeii. .. Bri/[BI)KeHe 3a/lep)KUBaeT BHUMaHKe
ypTaTe/sl Ha OMpe/le/IEHHBIX yuacTKax TeKCTa U
TeM CaMbIM [TOMOTaeT OLIeHUTb UX OTHOCUTE/IbHY IO
3HauMMOCTEL» [11, c. 208].

3amajHble WCCef0BaTeNN TakyKe [e/aioT
aKI[eHT Ha KPUTEPUM YaCTOTHOCTH. B KoprycHo#
JIMHTBUCTHUKe aHaIu3 KIIOUeBBIX CJIOB SIBJISETCS
OJTHUM M3 CAMBIX MOMY/SPHBIX CIIOCOOOB aHa/MM3a
XYZI0’)KeCTBeHHOU nuTepaTypsl [12]. Vicnonb3ys
TaKue TeXHUUeCKHe Cpe/CcTBa, Kak Wmatrix
[10], CLiC (Corpus Linguistics in Context) [13] u
IpyTHe, TUHTBUCTHI BBIJIEIAIOT KJIFOUEBEBIE CI0Ba
TIpOU3Be/IeHUs MPY MOMOIIU CIeliMaaIbHOTO WH-
CTPyMEHTa, KOTOPBIM CpaBHUBAET YaCTOTHOCTH
e/JUHUL] JaHHOTO TEeKCTa C UX YaCTOTHOCTbHIO
B Ipyrux kopmycax. Kpome Toro, octajbHbIe
WHCTPYMEHTHI IaHHBIX MPOTpaMM HarsiJHO Je-
MOHCTPUPYIOT COUETAeMOCTh KOHKPETHBIX CJIOB,
UX MCII0/Ib30BaHUe B KOHTEKCTe, UX KOHTEKCTY-
aJbHbIe CUHOHUMEI U T.10. [12].

B faHHOM HCCieJoBaHUM MBI TaK)Ke pubera-
€M K ITOMOIIIH MPOrPaMMBI ISl aHaIM3a KOPITyCOB
tekcta — Sketch Engine, oco6eHHO K C/ie/1yIOL[AM
eé pasgenam: Keywords, Word Sketch (BbigeneHue
KOJIJIOKALIHH C BbIOpaHHBIM c/ioBOM) 1 Concordance
(paccMoTpeHue BEIGPaHHOTO C/I0BA B KOHTEKCTE)!,
OpHako Ba)KHO OTMETHUTh, YTO KOPITYCHBIM aHa/IN3
He SIBJISIETCS HAIlIUM e/JUHCTBeHHBIM MeTO/IOM HC-
C/eIOBaHUs — OH JIMIIb CJIY>XUT IEePBBIM 3TarioM
/ISl aHA/TM3a JIMHT BOMIO3TUYeCKOT 0. JIMHTBOTIO3TH-
Ka — (usosoruyeckas JUCLIUIIINHA, BRISIB/SIONAs
YHUKATBHOCTE CJIOBECHO-XYA0>KeCTBEHHOT O TBOP-
YecTBa, BBIJIE/SIONIETO ero cpefu APYTuX (QyHK-
LIMOHA/IBHBIX CTHIeN peun. Eé MeToAbI TOMOTatoT
PaCKpPBITh 3CTETUUECKYI0 3HAUMMOCTH SI3bIKOBBIX
eIUHUL] TeKCTa ¥ OTIPe/Ie/TUTh CTeTNleHb UX YUaCTHsI
B €ro Xy/JJ0)KeCTBeHHO} opraHu3aluy. JIMHTBOIo3-
TUYeCKUH aHa/IN3 TI03BOJISIET BBISICHUTH, KAKUM 00-
pa30M sI3bIKOBBIE U CTUIUCTAYECKHE CPeJiCTBa U UX
coueTaHue CO3/at0T Onpe/ie/IEHHbIN 3CTeTUUeCKUit
3¢ deKT 1 KaKyro poJib OHU UTPAIOT B OCYIIIeCTBJIe-
HUM TBOPUECKOT0 3aMbic/ia aBTopa [14, c. 85-86].
KoprmycHblit aHanu3 1aéT BO3MOXKHOCTE IIPOBEPUTH
U TIOTBEPIUTDb, a TaK)Ke JOMOTHUTL BBIBOJBI,
c/ie/laHHbIe HAa OCHOBE «MHTYWUTHBHOTO» JIMHTBO-
MO3TUYECKOro aHanu3a. HeobxoamMocTh coueTa-
HUSI aBTOMaTHUeCKOro aHaliu3a M TpaJuLIMOHHBIX
METO/IOB MCCJIeIOBAHUS TEKCTa MOJUEPKUBAIOT U
CTeLMaTUCThI TI0 KOPITYCHOM CTUIUCTHKe [15-17].

1 Sketch Engine. URL: https://www.sketchengine.eu/
(mara obpaienus: 11.05.2025).
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[nst aHanM3a KJ/1I0UeBOT0 CJIOBA B 3arjlaBUU
Xy[l0’)KeCTBEHHOT'0 TIpOM3Be/ileHNs1 Obly1 BRIOpaH
pomaH “Strangers” GpUTaHCKOM MHCATeJIbHULIBI
AnwnTtel Bpyknep (1928-2016) [18]. Ony6nmko-
BaHHbIM B 2009 T., OH MOBECTBYeT O IMOXKWUJIOM
My>kunHe, [Tone CTéparkuce, BeZy1ieM TOCK/IUBY IO
O/JJMHOKYI0 )KH3Hb, CKPAIlIeHHYO JTUIIIb 00IleHHeM
CO 3HaKOMBIMU M He3HaKOMLIaMU — Strangers —
JIIO/IbMU, C KOTOPBIMU OH HEe TIOCTPOMJ OIM3KUX
oTHoueHU#. CpeAu 3TUX JIOJel OKa3bIBAeTCs
JlaXke ero eIMHCTBeHHAsl POACTBEHHHULIA, KOTOPOU
OH HAHOCHT BH3UTHI KaXK/J0e BOCKpeceHbe. B Takoit
atMocgepe Ilon pa3MbIlIsieT 0 IPUPOJie CBOETO
OZIMTHOUYeCTBa, CBOEM KOHCEPBAaTHBHOM XapaKTepe 1
HeJI0JITOM BpeMeHH, OCTaBIIeMCsI eMYy JJIsI KU3HMU.
OpfHako BCé MeHsieTCst, KOT/ja B 3TOH 0Z/HOOOpa3HOM
JKU3HU TOSIBJISIETCSI MOJIO/ast, aKTUBHAs KeHIINHA,
a 3aTeM — ero ObIBIIAs CyTipyra.

Poman AHuThl BpykHep, KOTOpBbIH Mpe/CcTaB-
nsieT cobol MoBeCTBOBaHUE OT TPEThEro JINIa,
MOCTPOEH Ha M300pa’keHWU BHYTPEHHEro Mupa
TJIaBHOTO T'epost ¥ PaCKPBITHUH €ro INepeXuBaHuH.
CaMo K/II0UeBOe CJI0BO, BEIHECEHHOE B 3arjiaBue,
3a/]aéT TeMy pOMaHa — TeMy OTUY >K/IEHHOCTH repost
OT OKPY>KaloIux ero mrofei. Okchopackuit cio-
Bapb JaéT ciaeAylolljde 3HAUEHUs CJIOBa Stranger:
1. “a person that you do not know” (“There was
a complete stranger sitting at my desk.”); 2. “a
person who is in a place that they have not been in
before” (“Sorry, I don’t know where the bank is.
I’m a stranger here myself”)2. B cBsi31 C mepBbIM
3HaueHWeM MHTepeCHO TaK)Ke BhIpakeHue stranger
to somebody v ipuBeIEHHBIN B CJI0Bape KOHTEKCT:
“She remained a stranger to me”3. Kak MOXHO
YBU/[IETH, JaHHOE CJIOBO /la)Ke B IEPBOM CI0BapHOM
3HaueHHH UMeeT I0CTAaTOYHO LITMPOKYI0 TPAKTOBKY:
OT He3HAKOMI]a, KOTOPOT'O Thl HUKOT/]a He BCTpeyal,
10 UesioBeKa, KOTopbIi Tebe He 6/1M30K, HECMOTPSI
Ha TO YTO BBl Hepe/IKO B3aUMo/ieiicTByeTe (Kak, Ha-
rpuMep, B3auMmozerictBoBas [1oJ1 ¢ aBCcTpaauickou
raprukKMaxepliieil U fla’ke € )KeHOU CBOero Ky3eHa).

He cuurTasi 3aryaBusi, K/I04eBOe CJIOBO stranger
BCTpeYaeTCs B TEKCTe poMaHa 32 pasa, COOTBeT-
CTBYSI KDUTEPUIO YaCTOTHOCTHU. bosee Toro, naThb
W3 ero yrnorpebsieHUH TIPUXOZASATCS Ha CHUIBHYIO
no3uifuio. [lepBrie Tpu MbI 0OHApYy’>KMBaeM B Ha-
yasibHBIX ab3aljax poMaHa, BK/Irouas epBoe rpeji-
JIO)KeHHe TepBoro ab3aria:

“Sturgis had always known that it was his
destiny to die among strangers. The childhood he

2 Cwm.: Oxford Advanced Learner’s Dictionary of Cur-
rent English. URL: https://www.oxfordlearnersdictionaries.
com/ (mata obpaienus: 11.05.2025).

3 Tam xe.

HayyHbivi oTaen
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remembered so dolefully had been darkened by
fears which maturity had done nothing to alleviate.
Now, in old age, his task was to arrange matters in
as seemly a manner as possible in order to spare the
feelings of those strangers whose pleasant faces he
encountered every morning — in the supermarket,
on the bus — and whom, even now, he was anxious
not to offend.

He lived alone, in a flat which had once rep-
resented the pinnacle of attainment but which now
depressed him beyond measure. Hence the urge to
get out into the street, among those strangers who
were in a way his familiars, but not, but never, his
intimates” [18, p. 6].

KnroueBoe cioBo cpa3y o603HauaeT ryiaBHbIe
TeMbI TIOBECTBOBAHUS: OJ[UHOUECTBO, OTUYXIEH-
HOCTb, CTpax Npub/vKarolieics cmeptu (“it was
his destiny to die among strangers”). Kpome Toro,
B MPOHHWUECKOM OIMCAHUU HeXKeJaHUSI «PaHUTh
yyBCTBa He3HakoMIeB» (“to spare the feelings of
... Strangers”) pacKpblBaeTCsl XapaKTep IVIaBHOTO
reposi: ero MITKOCTh, poO0OCTh, YYBCTBO TaKTa Ha
rpaHu C O0sI3HBIO IPUUMHUTB KOMY-TO Heyj00CTBa.
Haxkownety, 6arozmapst anture3se familiars v intimates
K/II0UeBOe CJIOBO Stranger HauyWHaeT pacIIUpPSATh
CBO€ 3HaueHue.

K cuibHOM MO3ULIMM TeKCTa OTHOCSITCS TaKyKe
Hayasia IJIaB — ¥ KJIIOUeBOe CJI0BO Stranger Tocjie
repBoii I71aBbl OKa3bIBaeTCsl B TAKOM CUIBHOM MO-
3ULWH ABaKbl. B 1epBeIii pa3 — B 1IepBOM Tpeji-
JIO>)KeHUH rnaBbl 11:

“He was anxious now to be finished with this
woman, who was, after all, a stranger, though not
a stranger of the kind he envisaged — benign, ef-
ficient, professional — but someone whose presence
was curiously unenlightening and in whom he was
no longer inclined to take an interest” [18, p. 72].

Bo BTOpOIi pa3 — B KOHIle mepBoro a63aija
rasbl 12:

“They were, and would remain, strangers. But
it was the ideal stranger that he sought, and would
go on seeking, for close friendship still eluded him”
[18, p. 79].

OTH T/1aBbl HAXOSATCS B CepeiuHe pPOMaHa, U’
B HUX TIPOMCXOJUT OHO U3 TTIaBHBIX MOTPSICEHUHN
[Tosna B 9TOM UCTOPUY — CMEPTH XeJIeHbl, KeHBI eT0
Ky3eHa, KoTopasi BCé 3TO BpeMsi Obljla 4aCThIO ero
TIOBCeTHEBHOM >KM3HU, a TAK>Ke OJTHOU U3 Strangers,
TIOCTOSIHHO TIPUCYTCTBOBABLIKX B Hel. Eé cMepTh
B/IeUéT 3a coO0 cepbé3HBIe W3MeHeHMs], TaK Kak
[Ton HacnenyeT eé KBapTUPY KaK eJAUMHCTBEHHBIMN
pozacTBeHHUK. OIHAKO 3TO MOTPsICEHHUe, BO3MOXKHO,
He TIOBUAA0 Obl Ha ITosla Tak CUIBHO, ecyin Obl
rapasie;TbHO C HUM He MPOW30IIIN BHYTPEeHHNe
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M3MeHeHHs], OTPaKEHHbIe B KOHTEKCTaX C K/roue-
BLIM CJIOBOM Stranger. DTU U3MeHEeHUs CBsI3aHbI C
oTHomeHusiMU [lona ¥ ero MO0 0 MOMYTUULIBI
n3 camosiéta Buku Napanep.

ViMeHHO K BuKU OoTHOCATCS ompejeneHus,
npeJCTaBjeHHble B NTpuMepax u3 mias 11 u 12.
3aBsi3aBiiieecst B BeHerjuu o0O1ieHre HEOXKUJAHHO
MIPOZO/DKUIIOCE B JIOH/IOHE, 0JHAKO I0BOJILHO CKO-
po obepHysock pa3ouapoBaHueM s [Toma. Kak
BCerja, OH He CMor J00UTLCst 6ostee 61M3KOM CBSA3U
C KeHIIWHOH, 3aHSTON UCKJIIOUNUTETBHO CBOMMU
npobsemamu. Ilpumep U3 raBbl 11 MOTHOCTHIO
OTpa’kaeT 3TO pa3ouapoBaHUe U HECOOTBETCTBHUE
oxxuzanusM Ilona uepes Mcrosib3oBaHUe JIEKCH-
YeCKOT0 TOBTOpPA U MPOTUBOIOCTABJIEHHUE TIOJIO-
JKUTENIbHBIX 3MUTETOB benign, efficient, professional
cnoBy unenlightening. [laHHBIe STTUTETHI, 0OBIYHO
He COYeTaroIUecs C CYIeCTBUTE/bHBIM Stranger,
HaJIeJISIFOT ero AOTIOTHUTeTbHBIMU a/[TepPeHTHLIMU
KOHHOTaL[USIMHU.

OpHako y>xe B cyiefiytoiied, 12-ii riase, rocue
TOTO KakK XeJjieHa Tiomasa B OOJILHUITY, aKIIeHThI
cMerrjatoTcsa. Buku ctanoButcs Agisi [Tona the ideal
stranger, v 6y1arofjapsi COUeTAHUIO C TIPUJIAaraTe/ib-
HbIM ideal KtoueBoe C/IOBO TpHOOpeTaeT MoJjo-
SKUTE/IbHYI0 KOHHOTAI[UI0, YCUIEHHYIO TTPOTUBO-
roctaByieHueM (strangers — the ideal stranger). C
IPYTOW CTOPOHBI, Stranger Tak>Ke OKa3bIBaeTCs
TIPOTUBOIIOCTaBJIEHO TIOHATHUIO close friendship,
CUMBOJIy HACTOSIL[eN Ue0BeueCKOW O/IM30CTH.
Takum 006pa3oM, OTHOILIEHUSI, BEIPa>KaeMble KJTHO-
YeBBIM CJIOBOM, BOCTIPUHUMAIOTCS KaK HEKUM He-
00XOTUMBII «COITMA/IbHBI MUHUMYM» B OIUHOKOH
JKW3HU IJIaBHOTO Teposi.

B cBsi3U C CUTBHOU TMO3ULMENH CTOUT TaKxKe
YIIOMSIHY Th KOHeI]| TeKcTa. Kak HU cTpaHHO, 37ieCh
KJTIOUeBOT0 CJIOBA Stranger Mbl He 0OHapy>KHUM.
Bosnee Toro, nocsenHee yrorpebieHye K/IHOUeBOT0
CJIOBA B TEKCTe MPUXOAUTCS Ha rnaBy 24 — u fia-
Jiee, 10 (DUHAIBLHOM, 27-U TJIaBbl, Mbl €r0 OOJIbIIE
HU B KaKOM BH/Jle He BCTpeuaeM. B riase 25 npo-
HCXOAUT HacTosillasi KyJbMUHALMs BHYTpeHHel
>ku3Hu [losa: o mpocb6e OBIBIIEl KeHbI OH efieT
B0 DpaHI[UIO TPOBEPUTH €€ JIETHUU JJOM — U, TT0C/Ie
BBITIOJTHEHUS TIPOCHOBI ITPOBe/Isi HEKOTOPOe BPeMst
B [lapurke, TOHUMaeT, KaK Ha CaMOM Jiejie XQueT
MPOBECTU OCTATOK CBOel ku3HU. OH OoJbIlle He
UIIeT e€ CMBIC/Ia B OKPY KaIOIIUX ero He3HAaKOMI[aX,
PYTHHE UJIH TIOMBITKE COMU3UTLCS C KeHI[UHAMHU
13 TIPOIIJIOT0 — OH HAaXOJUT IOKOU B TOM, UTOOBI
MPOCTO OTAAThCS eé TeueHUI0. TakuM obpasom,
MCUYe3HOBEHMe K/TF0UeBOT0 C/I0BA M3 TeKCTa 3HaMe-
HyeT pa3pellleHre BHyTPeHHero KoHGIUKTa reposi,
KOTOPBIM OHO CUMBOJIM3UPOBAJIO.
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OucTpubyTUBHBINM aHA/MN3 WUCMOAb30BaHUS
K/TI0OUeBOTO CJIOBA B TEKCTe ObIT OBl HEMOJHBIM
6e3 pacCMOTpEeHUsI eTro pacipe/ie/ieH s 110 T7aBaM.
[Tpu BHUMAaTeLHOM UTEeHUU O0OHAPYXUBAeTCs
HEeKOTOpasi 3aKOHOMEePHOCTb: CYLLeCTBUTEe/IbHOE
stranger TIOSIBJsIeTCS KaK MUHUMYM I10 OJHOMY
pasy IOYTHU B KakJ0W U3 [BajljaTU CeMU IJ/aB
pomaHa, 3a UCK/IuYeHUeM TPEX (UHAbHBIX, a
Takxe rnaB 6-7, 13—14 u 20-21. [Jaxxe BHe Ipu-
BSI3KU K OMHCHIBAEMBIM B 3TUX IJIaBaX COOBITH-
M TakKoe paclipejiejieHrde KJIIOUeBOIO CJIOBA C
paBHOMEPHBIMY UHTEpPBalaMy OTCYTCTBUS 3aJaéT
omnpe/ie/IéHHbIM PUTM NOBeCTBOBaHMIO. U ecnu
BCTIIOMHUTBb COOBITHSI ZAHHBIX TJlaB, CTAHOBUTCS
OUeBHU/IHO, UTO UMEHHO OTCYTCTBUE KJ/IIOUEBOIO
CJIOBa, a He ero TosiBlieHue, SIBJ/IsIeTCSI MapKepoM
NIOBOPOTOB B CHO)KeTe poMaHa (U, COOTBETCTBEH-
HO, B )XU3HU IJIaBHOro reposi). B rnaBsax 6 u 7
MIPOMCXOAUT TosiBjeHue Buku B fome Ilosa u B
ero TMoBCe/[HEBHOU >K13HMU; B T1aBax 13 u 14 Tlon
BOCCTaHaBJIMBaeT CBsI3b C ObIBILIEH yKeHOU moc/ie
cnyvyaliHOW BCTpeuu B OMO/IMOTEKe; HaKOHeIl, B
rnaBax 20 u 21 ITon npomaéTt KBapTUPY XeJleHbl,
nosiyvasi «6osiblile ieHer, 4eM eMy HY>KHO» [18,
p. 151], uto B utore obecrneuut emy GezbemHoe
CylLeCTBOBaHHeE 3a IPaHULIe, — HO Tiepes; 3TUM
OH [0/KeH BHOBb BCTPETUTHCA ¢ Buku. ViMeHHO
3TU COOBITHS 3HAMeHYIT Ajsi [losa ouepegHOM
BUTOK B IIOMCKe CMbICJ/IA )KU3HU, B KOTOPOM OH
HEHaZoJro 3a0bIBaeT 0 CBOeW OTCTPAaHEHHOCTU
OT OKPY’KawIlux — U Oosbllie He JyMaeT O HUX
Kak o strangers. DTO COOTBETCTBYeT U UTOrOBO-
MY MCUe3HOBEHMUIO K/II0UeBOr0 C/I0Ba U3 TeKCTa B
rinaBax 25—27, ONMcaHHOMY BBILIIE.

TakuM 0Opa3om, KjiroueBoe CJI0BO B pOMaHe
“Strangers” co3gaét (HoH A/ MOBeCTBOBaHUs, a
€ro OTCYTCTBHE CTAHOBUTCS CIOCOOOM BbI/|BU-
JKeHMsl Ba)KHBIX 3MMM30/10B. B 1aHHOM ciiyuae Mbl
MO>XeM FOBOPUTb O 3HAUUMOM OMCYMmMCmeuu Kak
00 emé ofHOM criocobe 3CTeTHUeCcKOoro Bo3zei-
CTBUS KJ/IIOUEBbIX CJI0B XY/l0)KECTBEHHOI'0 [1POU3-
BeJIeHUs — T. e. 00 OTCYTCTBUM KJTIOUEBOT'0 CJIOBA B
Ba)kKHBIX 3MU30/1aX Ha (hoHe CTabUIbHOT 0 TPUCY T-
CTBUS B Apyrux. B pomane AHUTHI BpykHep Takoit
¢oH obecrieunBaeTCst pery/asipHbIM MOSIBJIEHUEM
KJTFOUEBOT'O CJIOBA Stranger B OOJIbIIIEH UaCTH IV1aB,
a Tak’Ke /I0CTAaTOYHO YacThIM yrnoTpeb/eHreM B
CUJIbHOM MO3ULIMY Hava/a riaB.

Tenepb JOMNOJHUM Hall aHa/aM3 KJ/HOUeBOro
CJIOBa pe3y/bTaTamMu, MOAy4YeHHbIMH C MOMOLIbIO
Sketch Engine®.

4 Cwm.: Sketch Engine. URL: https://www.sketchengine.
eu/ (mara obpamenus: 11.05.2025).
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CornacHo Sketch Engine, y K/itoueBoro cjioBa
stranger cnepyoliue KoJa0KaThl: relative, ideal,
virtual, other, only. I3 Hux Haubojiee UHTepec-
HBI TIepBble TPHU: OHU IMPE/CTABJISIOT KJOUeBOe
CJIOBO Kak MOHsTHe, 0b/ajiaroliee rpajarei, oT
abcomoTHOro (ideal) u moutu abcomtoTHOrO (Vir-
tual) mo oTHocuTesbHOTO (relative). PaccmoTpum
TpuJaratesibHoe Vvirtual, ¥cronb3yeMoe B CBOEM
BTOPOM CJIOBAaDHOM 3HaueHHU: “almost or very
nearly the thing described, so that any slight dif-
ference is not important” (“He married a virtual
stranger”)°. CnoBocouetaHue virtual strangers B
TEeKCTe OTHOCHUTCSI K MPUBBIUHOMY OKDY’KeHUIO
[JIaBHOTO Tepos, JWIIHUN pa3 MOAUEPKUBAs ero
O/JMHOUeCTBO U OTOPBAHHOCTH OT JPYTHUX JIOfeH:
“He might venture some delicate probing, but then
he would be back to his wearisome programme of
boring interrogation, of engaging virtual strangers
into exchanges about holidays, about their children
— all the questions to which he usually reverted in
his desire to initiate conversation, the illusion of
familiarity” [18, p. 109]. Ty >ke GyHKLHIO BBITIO/N-
HseT U MpuUjararesnbHoe relative, omuceiBaroiee
HelloHMMaHHe, KoTopoe Ilom BcTpeuaeT U cpeau
6osee 6u3kux emy Jrozeit: “He was aware that
he aroused little interest, and that when he asked
relative strangers how they were, really wanting to
know, their replies were tinged with forbearance,
as if he were applying the wrong sort of code” [18,
p. 69]. [IpugaTouHoe CpaBHUTE/bLHOE elé sipue
JeMOHCTPUDPYeT OTUY>KAEHHOCTD reposi: OH CJIOBHO
CyIIeCTBYeT B MHOM, OTJTUYHOM OT HOPMAJIbHOTO
MHpe ¥ TOBOPUT Ha COBEPLIEHHO JIPYTOM si3bIKe.

Stranger siBnsieTCst 00 BEKTOM /1JI51 CIIeAYIOIINX
IJIaroyioB: engage, remain, ask, be. 3necb BHUMa-
HUsI 3aC/Ty’KHMBaeT I71aroJji remain: CJIoBOCOYeTaHHe
remain strangers BCTpeYaeTCsi B TEKCTe [JBaXKAHI,
OTIMCHIBAsH TIPU 3TOM OTHOLIeHUs [To/a ¢ pa3HbIMU
JKeHIIIMHaMu — XejieHol v Buku. OHO 3akpernisieT
UX CTaTyC, IOAUEPKUBAsT OTCYTCTBUE KaKUX-THOO0
MepCTIeKTUB COMMKeHHs.

I'narospHBIE KOHCTPYKLIMH C KJTFOUEBBIM CJI0-
BOM MO>KHO TaK»ke 00Hapy>KUTb CPe/iv COUueTaHHM
c npenJsiorom, BeieneHHbIx Sketch Engine. Cpenu
HUX MHTEPeCHBIM KOHTPACT MpefcTaBisieT rapa die
among strangers u rely on strangers. ITepByto dpa3sy
Mbl 0OHapy’>KMBaeM B CaMOM Hauajie pomaHa. OHa
JlaéT pe/icTaBaeHue 0 MupooutyieHuu [Tona. Bro-
pasi OTHOCHUTCS yyKe He K HeMy, a K BUKu: MeHHO
et [Ton B 22-i1 rnaBe roBoput: “My dear girl, you

5 Cwm.: Oxford Advanced Learner’s Dictionary of Cur-
rent English. URL: https:/www.oxfordlearnersdictionaries.
com/ (gata obpaienus: 11.05.2025).
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can’t rely on strangers to help you out” [18, p. 155].
Crnepyrolee ke mpejsiokeHue, oopMieHHOe B
BU/Ie HECOOCTBEHHO-aBTOPCKOM peun [19], neMoH-
CTPUDPYET HEOXKHUAAHHOE CXOACTBO TepCOHaKei:
“Though, he realized, that was what he had always
done” [18, p. 155]. TakuM 0O6pa3oM, 3TOT KOHTEKCT
M0JUEPKUBAeT Mapa’ijie/iv B IOBeJleHU! U B HEKOTO-
POM CMBIC/IE a>ke MUPOBOCIIPUSATUU ITEPCOHAXKEH,
[I0 9TOT0 Ka3aBIIMXCsI COBEPIIeHHO pa3HbIMHU.

Hakonel, otaensHo Sketch Engine BrigensieT
KOHCTPYKL[UU C TJIarojioM to be, KoTopslie BbI-
IS AT Kak HeKue opMmyibl: stranger is X u X is
a stranger. OfHy W3 HUX MBI y>Ke pacCMOTpeIn
panee: “...strangers who were in a way his famil-
iars, but not, but never, his intimates” [18, p. 6].
BTopoii KOHCTPYKITHel TaKOTo TUIa OKa3bIBaeTCs
cienyromasi: “He supposed that he would visit her
in France, if the invitation were to be repeated, but
for the time being he would, he knew, be better off
on his own, or in the company of those strangers
who were the unwitting inhabitants of his everyday
life” [18, p. 123]. 3mech mosiBsieTCcsT MeTadopa
«Strangers Kak obutareiu HEKOM cpe/ibl, KOTOPYIO
npezcTaBsieT co000M MHANBUyaTbHAs UeIoBeye-
CKasl )KU3Hb».

Ynotpebnenus KOHCTpyKuu X is a stranger
BHOBb IOJYEPKUBAKOT OTpPeléHHOCTh [lona ot
OKpYyJKarolux rofield. Bo 2-ii rmaBe BCTpeyaeTcst
cinepnytoiiee nipeasioxkenue: “Fortunately there
was no shortage of strangers; in fact everyone was
a stranger” [18, p. 17]. OugyiieHue oJMHOYECTBA
3[leChb YCHJIEHO JIEKCHYeCKHUM TIOBTOPOM KJ/TFOUEBOTO
CJIOBA Iepe/ CMHTaKCUuecKo rnay3oi. OcTanbHbie
TIPUMepHI UCTI0Ib30BAHUS 3TONH KOHCTPYKLIMK UH-
TepecHbl HaTMUHeM B HUX cJioBa suddenly: “Sud-
denly they were strangers again” [18, p. 30]; “Beside
him Sarah was suddenly a stranger, apparently
attentive to the view beyond the window, no more
eager to talk than he was” [18, p. 160]. ITogo6Hoe
HCIMO0J/Ib30BaHUe, OTHOCsIeecss K Buku u Cape —
JKeHIIIMHaM, TTPYU TIOMOLIM KOTOphIX [1os Hafestsics
nobeIUTh CBOE OIMHOYECTBO (U/TH XOTsI ObI 006pecTr
MTOKOH), 0Tpa’kaeT HEBO3MOXKHOCTh BJIM30CTH, T10-
HUMAaHHUS U COUYBCTBUS U HeU30e>KHOe BO3Bpalile-
HUe K HelTpa/JbHOMY CTaTyCy Strangers.

Haxkoger1], 06paTUMCS K TTpe/[JI0XKHO-UMEeHHBIM
KOHCTPYKL[USIM C KJIFOUEBBIM CJIOBOM. B mepByio
ouepe/ib, PACCMOTPHUM CJIOBOCOUYETAHUS C TIPeJJI0-
rom of. Uepe3 Hero 0003HauaeTCs MPUHA/IJIE)KHOCTh
K KJIFOUEBOMY CJIOBY NMOHATUM shortage, category,
neighbourhood, kindness. VI3 HUX 3aciyXHUBaeT
BHUMAaHUSI BTOPOe CJIOBOCOUETaHHE, KOTOPOe MBI
HaxouM B cjeayoiieM KoHTekcTe: “Or rather
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relegated her [Buku] to the category of strangers to
which she truly belonged” [18, p. 27]. 3necb unte-
peceH BeIOpaHHbIH Taros: OKChOopACKUH CI0Baphb
ompejiesisieT ero Kak “to give somebody a lower or
less important position, rank, etc. than before”S.
Takum 06pa3om, uepe3 UCII0/Ib3yeMbIi T1aroJ Mbl
y3HaéM JIOMOHUTEeNbHBIN (aKT 0 BOCIPUSATUU
strangers TIaBHBIM repoeM: 3TO HeKast HeBajkHasl,
JOBOJTBHO HM3Kasi MO3UIMs B KPyry OIHU30CTH.
KitoueBoe c/10Bo stranger mpruobpeTaeT airepeHT-
HYIO0 HeraTHBHYIO KOHHOTAIMIO. YUUTBIBAsl yKe
M3BeCTHbIe HaM (DaKThI ¥ TTPOTUBOIOCTAB/IEHUE
craryca stranger npy»6e, Ha KoTopyto ITos y>xe He
HaJieeTcs1, TOAO00OHbBIN BEIOOD CJIOB TOTIOTHUTETHHO
MOJYEPKUBaET MaCCUBHOCTH M CMUPEHUe Tepos.

CrioBocoyeTaHusi C peAJjoromMm with gomoJ-
HSIOT 3TO BrieuaT/ieHre. OHU OMUCKHIBAIOT Pa3HbIe
(hopMBbI B3aUMO/IeMCTBUSI C He3HAKOMLIaMU: contact
with strangers, conversations with strangers. Tlep-
BOE U3 3TUX COUeTaHU OTHOCUTCA K [1osy, a BTO-
poe — K Buku. KOHTeKCThI MX yIIOTpeb/ieHul SpKo
eMOHCTPUPYIOT PA3HUIY MeXy repossmu. s
ITosa KOHTAKT C He3HaKoMIlaMHu — final resource,
crioco6 60pbOBI ¢ OAMHOUECTBOM, TIPUUYEM fajie-
KO He mepBbii. 1711 BUKU ke 3TO ecTeCTBEHHbIN
criocob cymectBoBanus: “She seemed anxious to
talk, although he gave her few cues. She seemed
not to need them, to be used to conversations with
strangers” [18, p. 27]. 3meck NPUBBIYHOCTH TIO[[-
yEpKUBAeTCsI TPaMMaTHUeCKOW KOHCTPYKLIMeH to
be used to.

B 3ak/itoueHre CTOUT TaKXe 00paTUTh BHUMA-
HIUe Ha FPaMMaTH4eCcKoe YKCJI0 K/II0UeBOro CJI0Ba,
BLIHECEHHOT'O B 3arjlaBue Mpou3BeieHus B opme
MHO’KeCTBEeHHOT0 uuncia. imeHHo 3ta opma mpe-
Ba/JIUpyeT B poMaHe: u3 32 ynotpebeHuit Ha Heé
npuxogutcs 23. [IeBAThb ciiyuaeB yrnoTpebieHUs
c/ioBa stranger B eAUHCTBEHHOM UYHCJIe TIOUTHU
BCerja CBsI3aHbl C KOHKPeTHLIMU JKeHI[UHAMU
n3 >xu3nu [lona: Xenenout (“And it was at such a
wedding that he had met his cousin Roland’s new
wife, Helena, who was thus both a stranger and not
a stranger” [18, p. 18]), Buku (“But this stranger,
who had sought his advice, seemed to regard him
as a normal human being” [18, p. 57]) u Capoii
(“Beside him Sarah was suddenly a stranger...” [18,
p. 160]). EfMHCTBEHHBIM MCKJ/IIOUeHHWEM CTaHO-
BUTCS cJioBocoyeTaHue that other stranger in the
opposite bed, onuceiBatoliee cocesiKy XeyeHbl 0
OonBHUYHOM MasiaTe. B ¢BsA3u ¢ BUKU TakKe BCTpe-

6 Cwm.: Oxford Advanced Learner’s Dictionary of Cur-
rent English. URL: https://www.oxfordlearnersdictionaries.
com/ (nara obpamenus: 11.05.2025).

383



==

W3B. Capar. yH-Ta. Hos. cep. Cep.: ®unonorus. XypHamcTuka. 2025. T. 25, Bbin. 4

yaeTCcsl y>Ke paCCMOTPEHHOe HaMU C/I0BOCOYeTaHUe
ideal stranger — ofHaKO Ha pa3MBILLJIEHUS] O HEM
[losia HaBOJUT UMEHHO [PUCY TCTBYE KOHKPETHOIO
yesioBeKa. B ocTanbHBIX XKe, 60Jiee OTBIEUEHHBIX
paccy)XJeHUsiX strangers HeM3MeHHO UCII0/b3yeTC sl
BO MHOKeCTBeHHOM umcJyie. TakuM o6pa3om, co3zia-
6TCs BIIeUaT/IeHHe, UTO repoi OKPY KEH MoJ00HBIMHU
JIO/IbMH, O671arofapst 4eMy yCH/IMBAETCS OLyII[eH e
ero OlIMHOYeCTBa.

B nenom kiroueBoe CJIOBO strangers B OLHO-
WUMEHHOM poMaHe AHUTHI BpykHep oT/inuaeTcs
pa3HooOpa3ueM KOHTEeKCTHBIX CBsi3eil U Oorat-
CTBOM accouariuii. COOTBeTCTBYS psiZly KpUTepUeB
KJ/IFOUEeBBIX CJIOB, OHO PACKPBIBAET Xy/10’KeCTBEHHOe
Co/iep>KaHue pOMaHa U CTIOCOOCTBYeT Pa3BUTHIO Xa-
pakTepa [VIaBHOr'O reposi, Co3/iaBast orpesie/IéHHbIN
¢oH noBecTBoBaHust. OCOOBIM Cpe/ICTBOM BbIpa3u-
TeJIbHOCTH SIBJISIeTCSI 3HAYMMOe OTCY TCTBHE K/Ttoue-
BOTO CJIOBA, BhIsiBJIsieMOe GJiarojiapsi aHaiu3y ero
pacripesiesieHus 110 TekcTy. Heo6XxoAMMOCTB 3TOTO
aHa/M3a oA 4épKHUBaeTCsl BHIHECEHHOCTHIO KJIIoye-
BOTO CJI0BA B CU/IbHY0 ITO3ULIUIO TEKCTa — 3ar/aBue
pomMasa. /JornosiHeHHOe YacThbIM MCII0/1Ib30BaHUEeM
B CHJIbHOM MO3UILIMK Hauasa (Kak BCero rnpousBe-
[leHUs], TaK U OTJe/IbHBIX IJ1aB), TAKOe aBTOPCKOe
pellleHre C MepPBBIX CTPOK oOpallaeT BHUMaHUe
yyTaTe/id Ha JAHHYIO e JUHULY U CO3JaéT yCI0BUS
[JIs 3CTeTUUECKOr0 BO3/IeCTBHUS €6 OTCYTCTBUS B
orpe/ie/I€HHbIX 3MU30aX.
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