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Crnacutens Hai Xpucroc / npureosani ko Kpecty rpexu
Haly / ¥, CMEPTh YMEPTBHUB, )KH3Hb HaM JapoBa, / maj-
mero Azama co BCeM POJIOM BOCKPECHB, Kak UenoBeko-
mooeny.
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Artistic Evolution of Pilnyak’s Prose of the 1930s
I. V. Zdereva

The article is dedicated to a problem of artistic evolution of Pilnyak’s
poetics analyzed on the example of his later works. The main devel-
opment pattern of the writer’s work is singled out; the author’s idea
changing from the short broken forms of narrative to more compli-
cated genre formation is traced in details. In spite of the repentance
and the betrayal of his positions, Pilnyak’s faithfulness to himself and
his adherence to the artistic principles are emphasized.
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CoBpeMeHHOe JTUTEPaTypPOBEICHUE MPOAETAI0
3HAUMUTENBHYIO0 pabOTy MO M3YYEHHUIO TBOPYECTBA
Bopuca ITunbHska, 0THAKO BHUMaHNUE KPUTHUKOB pac-
MpeNeNsIoch OYeHb HepaBHOMEpHO. Kak ormedaer
B. Kprouxkos, «aBomonust b. [TnnbHsika pactiennBaeT-
C4 B IIEJIOM B COOTBETCTBUU C U3BECTHOW NEYAIBHOU
(hopmyIoit kak “ciada U THOENIh COBETCKOTO WHTEII-
surenTa’»!. Jlo cux mop npomssenennsam IInnbHsaKa
1930-x rr. 9acTo OTKA3bIBAIOT B XYI0KECTBEHHBIX
JOCTOHMHCTBAX, CBA3bIBAsA HUX CO3JaHHC JHUIIb C
TpeboBaHueM smoxu. HecmoTps Ha riybokoe U
JIETAIHbHOE MCCIICJIOBAHUE TIOITUKH TTUIIbHIKOBCKOM
MPO3bI, MHOTHE COBPEMEHHBIE UCCIICIOBATENH (B UX
yucne u W. llaitanos?, 1. Casemmu’, H. Topunosa®,
JI. KucnoBa®) paclieHUBAIOT IIPO3y STOr0 BpEMEHH KAk
«KOMIIPOMUCCHYI0», BEIHYXKICHHYIO.

© 3aepesa . B., 2011

Ha nHamm B3misij, CioxuBIeecss MHEHHE O TIOKa-
SIHUM ¥ U3MEHE caMoMy ce0e B MOCITECIHUHN TepHO
TBOpUECTBa Mucares Tpedyer nepecmotpa. Bonpeku
TPaJUITMOHHOMY TIOAXOMY K Mpou3BeaeHusM [Tub-
Hska 1930-x IT. KaK K 00pasiaM «IpHCcIocodieHye-
CKOW» TPO3BI CYMTAEM, YTO MOCIEAHUIN NEPUO]] ero
TBOPUYECTBA COMPOBOXKAACTCS BBIXOJOM XyHIOKHHKA
Ha HOBBIN YPOBEHb M IOCTAaHOBKOM HOBBIX MPOOIIEM.
DTOoMy 3TaIy HEOOXOIUMO YIEIUTh 0C000€ BHUMA-
HHUE B COBPEMEHHOM NMIIBHSIKOBeNeHUH. VIMEHHO B
KOMILJIEKCHOM HCCIIEIOBAaHUU JIUTEPATYPHBIX MPO-
n3Benenuii Ilunpusgka 1930-x IT. BBRISABIAIOTCS 3a-
KOHOMEPHOCTH SBOIIOIIH €TI0 TBOPYECKON CHCTEMEL.

K xonny 1920-x rr. B TBOpU€CTBE IMCATENS 3a-
METHO TPOSIBILIETCS XKENaHHUe YHTH OT N3MI00JIEHHOTO
KaHpa ouepka, OT Mo M pa3opBAHHON (POPMBIL,
MPOCIIEeXHUBACTCS CTpeMieHUuE K dopmamM Ooiee
KPYIIHBIM — B 4acTHOCTH, B mpo3e [TmmpHsIKa BO3-
HUKJIO TATOTEHHE K IUKIM3aLUH, YTO CYILIECTBEHHBIM
00pa3oM MOBIHSIIO HA pa3BUTHE €ro Mpo3bl. O4eBU/I-
HBIM CBHJETEIHCTBOM 3TOTO TATOTCHUS SBISACTCS
«SIMTOHCKUI ITUKJII MU CATENsl, KOTOPBI COCTaBISIOT
paboTHI, CTaBIIME TBOPYECKIM HTOTOM JBYX ITyTeE-
mectBuil B CTpany Bocxoasuero coaxua: «Kopuau
SITOHCKOTO conHIay, «Onenuit ropog Hapa», «Pac-
CKa3 0 TOM, KaK CO3/Ial0TCsI pacckas3bl», «Kamum n
KOPHWY», CTAThH JIJIS AMOHCKUX )KYPHAJIOB, & TAKKE
MruchMa, HAaTMCaHHbBIE UM U3 SOHUH.

«SImoHCKHI» TUKI CKIIAABIBAJICS Ha MPOTSKe-
HUU HECKOJIBKHX JIET, Xy[0)KECTBEHHAs! MBICJIb MHCAa-
TeJsl HEU30€)KHO CTPEMUIIACh OT 3apPUCOBKH K OoJiee
KPYITHOMY U CJIOKHOMY >KaHPOBOMY 0OpPa30BaHHIO:
9TO IBIXKCHHE Pa3BOPAYMBAJIOCh KaK CIOKHBIN 3BO-
JIFOLMOHHBIN Ipouecc.

ABTOpPCKOE «s1», KaK 1 PexkJie, B LIEHTPE, CTUIIb
aBTOpa JIerKo y3HaBaeM, [IMIbHSAK He pa3pyliaert
paHee HalKCaHHbBIE IPOU3BEICHHS PAIU CO3IAHMS HO-
BOTO, 2 OCTOPOKHO «CTATHBACT) MX B €IMHOE LIEJI0€.
Hecmotps Ha TO 9TO MIHcaTens Tak U He 00bEAUHII
CBOM IpOU3BENEHUS (LIUKII SIBJIAETCS HE aBTOPCKUM
Y HEe COOpaHHBIM), IIUKIT BCE K€ CIOKUICS, TPHYEM
TakoW, B KOTOPOM OTYETIIHMBO MPOCIECKHBAIOTCS
MPUHIIMITBL [IUKI000pa30BaHUSL.
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[IpoBenenHsie Hccaea0BaHNs MO3BOJMUIN HAM
cIenaTh BBIBOJA, YTO OCHOBHBIM CBS3YHOIIUM (ak-
TOpPOM B (DOPMUPOBAHUU NHKJA SBUJIACH MMOITHUKA
3ariaBUid, KOTOpasi, B CBOIO O4€pe/b, OMpPEACIINIa U
CBSI3b HA UJICHHO-TEMaTHIECKOM YPOBHE.

[TpousBeneHus TaHHOTO IIUKJIa HE IMEIOT O0TIIeH
«paMbl», ¥ TIO3THKA 3arJIaBUil CTAHOBUTCS OTHUM U3
OCHOBHBIX YPOBHEH ITKII000pa3oBanusl. M3HauansHO
B 3aIIaBUAX JAKOTCA «reorpaduueckre KOOpaAnHa-
TBI» JIEMCTBUS MPOU3BEJCHUI: B OJHOM CIIydac B
Ka4eCTBE 3aroJIOBKa BEICTYIIAET HA3BAHUE STIOHCKOTO
ropoga («Onenwnii ropon Hapay), B OCTabHBIX CBSI3b
OCYIIECTBISIETCA C MOMOIIBIO MPHUIIATATEIBHOTO
ANOHCKUIL, KOTOPOE MOJYEPKUBACT MPUHAIICIKHOCTD
coo01aeMoro cooTBeTcTByIonel crpane («KopHu
SITTOHCKOTO COJHIIAY, «SmoHCcKuit pacckasy). K tomy
JKe TUcaTeNlb mpuberaeT K MCIOab30BaHU0 (pas,
«TOACITYIIAHHBIX» Y SMOHIEB U OTCHUIAIOIINX YH-
TaTess K AMoHCKoM KynbType®. Takum 06paszom, yke
B 3aIIaBUSAX YKa3blBaeTCs MPUCYTCTBUE B MPOU3BE-
JIeHUsAX SIMOHUM Kak JEMCTBYIOLIETO MEPCOHAXa U
HEMOCPECTBEHHOTO MECTa JCUCTBUSA, YTO, B CBOIO
OUYepeb CO3/IaeT y YNUTATEIs ONPEICIICHHYIO yCTa-
HOBKY Ha BOCTIPUSITHE TEKCTOB.

Bce npousBenenus cBsizaHbl U Ha WIEHHO-TE-
MaTHYECKOM ypoBHE. ENMHCTBO HUKIa JOCTUraeTcs
Onarogaps NOAHATON B IPOU3BENESHUIX TEME TBOPIIA
U TBOPYECTBA, B YACTHOCTHU MUCATEIHCKOTO.

JlaHHas TeMa SIBIISCTCS HE TOJILKO OMHOM M3 OC-
HOBHBIX BO BCceM TBOpuecTBe [ [npHsIKa, HO 1 T1aBHOM
B «SITTOHCKOM» ITUKJIE: OHA TIPOHU3BIBAET BCE MPOU3-
BEJICHMsI, TPUYEM HEPa3phIBHO CBSI3aHA C TEMaMH
OJIMHOYECTBA, HETTOHATOCTH, OTUY>KICHHSI, CKUTAaHUH.

Hapaghe ¢ TeMoil oguHOYeCTBa U TEMOW MHCA-
TEJIbCKOTO TBOPUECTBA OJHOM W3 CBA3YIOUIUX IJIA
LIUKJIA BIAETCSA TeMa JIIOOBH.

[IpousBeneHMs «AMOHCKOTOY» ITUKIIA CBS3aHBI U
Ha ypoBHE XpoHOTO1Ma. UTo KacaeTcs BpeMeHH, TO M-
carejib CTPEMUTCS CO3/1aTh MILTIO3UIO KIIOTPY>KEHUS,
y4acTHsl B IEMCTBUH, MMOCTOSHHO OOpAaIIaroIIeMcs B
MPOILIOe, — ObLIBIE COOBITHS KaK Obl TPOUCXO/IST B
HACTOSAIIEM.

Boinee BaxHOe 3HAYEHNE B MOXTHKE IIMKIIA 00-
peraet Tornoc. MecToM AENCTBUA BCEX «SIMOHCKHUX»
npousBeneHni [InpHsIKa siBrsieTcs SmoHus, KoTopast
CTaHOBHUTCS U OJJHUM U3 TJIABHBIX TepoeB 1ukia. O06-
pa3 SnoHuu cknanpiBaeTCs, Kak MO3anuka, COOMpaeTcs
1O MEJBYANIINM KPYIIUIIAM BIEUATICHUH, KOTOPBIE
B Ka4eCTBE HEOOJIBIINX 3aPUCOBOK IOSBIISIOTCS B
cTaThiIX M nuchbMax nucareiss. OH ¢ HenoIeIbHBIM
HHTEepecoM HabmonaeT 3a SnoHueid, 3a ee HApoOM,
TPaIUIHAMU U YKIIaJIOM, CTPEMSCh KaK MOXXHO OoJiee
IyOOKO MPOHUKHYTH B €€ TaiHbI, pasranarb Smo-
HUIO, HAlITH €€ KOpEeHb.

«SInonckuey» npousBeAcHus [unpHsIKa UMEIOT
0COOYIO CTPYKTYPY: TOT MPO3aWYESCKUI UK MO-
CTPOEH TI0 3aKOHAM JINPUKH U TI0 CBOEH OpraHn3aiin
npuOJIMKaeTcs K JupudeckoMy Iukiny. Kak Bcerna,
B JIUPUKE HOCUTEJIEM IEPEKUBAHUS, BHIPAKEHHOTO
B TEKCTE, SIBJIAETCA TUpudeckuid repoil. Y IunbHska
OH OOBEIUHSET BCE MPOU3BeNeHUs nukia. [Tpume-
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4areabHO, YTO U B KHuUrax 1926 u 1932 1., u B «pac-
ckazax ¢ Boctoka» «s», repoil U MOBECTBOBATENb
— OJIHO U TO k€ JTUL0. TaKkoil BEIBOA MOXKHO CENaTh,
AQHAJIM3UPYS] MaHEPy [TOBECTBOBAHMS, PACCYXKACHUS,
pa3MBILIEHNS] U BBIBOJBI pACCKAa3uMKa, 3TO JOKA3bl-
BalOT W IUTAThl U3 TEKCTOB, CPABHEHUE WX CTHIIA,
A3blKa, UIEHHON conepxkarenbHocTd. He onucanue
MapuIpyTa u J0CTONpUMEUaTeIbHOCTEH 3aHUMAET B
MIPOU3BEACHUAX LIMKIIA [EHTPAIbHOE MECTO, a caM
MyTELIECTBEHHUK — aBTOP, — €r0 YyBCTBA U MBICIIH.
HmenHo 00pa3 aBTopa BEICTYHAaeT KaKk KOHCTPYKTHB-
HBIH 2JIEMEHT BCETO NUKIA. «5» aBTOpa — OCh MOBE-
CTBOBaHUS, €r0 JTUYHBIC BICYATICHUS, aCCOLUAIIH
— TOYKa OTCYETa LICHHOCTEH.

B pe3ynbTrare npoBeeHHBIX UCCIEIOBAHUN MBI
MPULLUIN K BBIBOAY, YTO MPO3aNYECKUI «ATTOHCKUI
LUK, KaK U JIFOOOH TUPUUECKUN LIUKJI, TOAYUHSISICH
€INHOMY CYOBEKTHBHO-?MOIMOHATIHFHOMY Hadaly,
CTPOUTCS Ha CJIOKHBIX ACCOIMATUBHBIX CBsI3sIX. Uepes
9TH IPOU3BENECHHS ITPOXOISAT CKBO3HBIE 00pa3bl, MPH-
YeM B KaXJOM U3 HUX TIOBTOPSIETCS ONpeAeTICHHBIH
00pa3-cUMBOI U €CTh OOIIUE Il BCEX TBOPEHUN
umKna’.

OBomonusa npo3bl [lunpHsiKa Hagana 1930-x
IT. BO MHOTOM OBbL1a 00yCJIOBIEHa (POPMUPOBAHHEM
«SITIOHCKOTOY» IMKJIA. IMEHHO K 3TOMY BpEMEHH ITPo-
1ecc HUKI000pa30BaHusl, MPOOYTUBILUIICS BO BTOPOi
nonoBuHe 1920-X TT., TOCTUT cBOeW BepUIMHBL. B
9TOH IBONIOINH XYIO)KECTBEHHBIN (haKTOp (3aKOHBI
00pa30BaHUsl HEABTOPCKOTO IHKJIA) UMEET ropasio
Oospliee 3HAUCHHE IO CPABHEHUIO C HIICOIOTHYE-
CKHM JIaBJICHHEM.

B nauane 1930-x rr. ITunbHsIK Bce yarie mpoBo-
JIUT CTUJIEBBIE DKCTIEPUMEHTBI, MBITASICh HAUTH TOUKH
CONPUKOCHOBEHHsI MOAEPHUCTCKON U peamucTuye-
CKOM MO3TUKU. Ero omeIThl B MOMCKE ONTHUMAJIBHO
BBIPA3UTEIBHBIX (POPM U CPENCTB CaMOBBIPAKCHUS
HaXOJIAT CBOE BOIUIOIICHHE B POMaHe, TOCTPOSHHOM
10 KAHOHAM KJIaCCHYECKOI JTUTepaTyphl.

HHTepec Kk MOCTHXEHUIO POMAaHHON CYIITHOCTH
HE MOKHJIAeT MHCcaTells, BO MHOTOM OIpeeNisis pas-
BUTHUE €r0 XYJOXECTBEHHOH CHUCTEMBI, U YK€ caMm
[MunpHAK NpeAnpUHUMAET MOMNBITKY COEIUHUTH
CO3JIaHHbIE B pa3HbIE T'OJIbl IPOU3BENECHUS B €AUHBIN
opraHusM — pomat «JIBoiauku. OnMHHAIUIATH [IaB
KIIACCMYECKOT0 IOBECTBOBaHUs». [Incarens u paHee
MCTIOJIb30BaJl CBOU TEKCTHI JJIs1 CO3/1aHUS HOBBIX, O]~
HaKO HUKOTJIa IPEXKIE OH HE NCTIOIb30BaJl Oy OJIMKO-
BaHHBIE paOOTHI CTOJb MIUPOKO U MOCIICOBATENEHO,
MOJUMHSS UX 3aMbICITy pOMaHa, TOBOJILHO CJIOKHOI'O
10 CBOEH CTPYKType W HACHHO-TEMaTHYECKOW Ha-
MIPABICHHOCTH.

Jis co3naHust eUHOr0 LETIOCTHOTO pOMaHa
[IunpHAK UCTIONB3YET T€ ke MPUHIUIBL, YTO MO-
3BOJITIOT OOBEAWHNUTE B IIUKI «SIIIOHCKHE)» PaOOTEHI.
[ToaTHKa 3armaBys CTAHOBUTCS OHOW U3 OIpeens-
I0MKX B (QOpPMHUPOBAHUN OPTaHUYHOTO MPOH3BEIC-
HUS, COXpaHEHUE U3JATeIsIMH JBOWHOTO 3arjiaBHsI
OTpaxkaeT HEMIPOCTYI0 POMaHHYI0 ucTopuio. He mo-
CllefIHee MeCTO B (POPMUPOBAHUU POMAHHOTO LEJI0-
IO UTpaeT XyIOXKECTBEHHBIH XpOHOTOIN: [THIbHAKY

HayyHbifi otaen
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yaaeTcs OpraHM30BaTh MacIITaOHBI BpeMEHHOU U
TEeppPUTOPHATBHBIN aHcaMOnb. HakoHew, mucarens,
HAYMHAIOIIWHI 3a1yMBIBaTbCA O COOCTBEHHOM MECTE
B UCTOPUH CTPAHBI X OABOIUTH UTOT'H MUCATENBCKOM
JesITeIbHOCTH, 3aTParuBaeT BOJHYIOIIYIO €r0 TeEMY
POJIH UCKYCCTBA M TBOPUECKOM IMUHOCTH B COBETCKOE
BpeMms.

ITnibHAK co30aeT pOMaH B HECBOMCTBEHHOM A1
cebs1 MaHepe: MpoOyst CUIIBI B KJIACCHYECKOM TOBE-
CTBOBaHUM, OH MBITAETCs 00y31aTh CBOIO HEPBHYIO,
«B3BUXPEHHYIO», IKCIIEPUMEHTATOPCKYI0 MaHEepy
MUchMa.

[TepBoHavYabHEIN BapuaHT 3arnaBus — «JIBoii-
HUKH» — OTCBIJIACT K M3IIOOJICHHOW TeMe KIIacCH-
Yyeckol pycckoi jutepaTypbl. I koHEUHO, YuTas
MIPOU3BEICHNE C MMOJOOHBIM Ha3BaHHEM, HETb3s He
COOTHOCHUTBH €ro ¢ poMaHaMu J{0CTOEBCKOTO, AJIs
KOTOPOTO MOTHUB JIBOMHMYECTBA SIBJISUICA OJHUM U3
BaXHEHUIIMX. 3asBI€HHAs TEMaTHKa IPEIBOCXUILAET
OIpeICIICHHBIE O’KUIaHUs] UUTATENS, OLIMPAIOILETr0Cs
Ha CBOM acCOIMAIINY.

OkoHuaTeNbHBIM BapHaHTOM — «OJMHHAALATH
I71aB KJIACCHYECKOT0 MOBECTBOBAaHM» — [IMIBHAK
94eTKO (POPMYIHPYET XapaKTep CBOETO TEKCTa Kak
KJIACCUYECKOT0 TIOBECTBOBAHUS, 4YTO, B CBOIO OYe-
penb, mpenmnoaaraeT onpeaeIeHHbIe, XapaKTepHble
JUIS KJIaCCUYECKUX IPOU3BEACHUN TEMaTUKY, KOM-
MO3UIIHI0, CUCTEMY 00pa30B, TO €CTh COOTBETCTBHUE
KJIACCHUECKUM KaHOHaM. 3asiBiisAs O MPUHAAIEK-
HOCTH CBOETO poMaHa K KIacCH4eCKOH JuTeparype,
nucareib He JaeT YUTaTeIIo MPsIMOro yKa3aHHUs Ha
€ro UAeMHO-TeMaTHYeCcKoe CoJIEpKaHHeE.

OxoHuaTeNnbHBIH BapHaHT 3arjlaBus poMaHa
ropaszio 6oyiee eMOK, €ro poJib 3HAYUTEIHHO IITHUPE,
JTAHHOE 3ariIaBHe BBHITIONHSACT OCHOBOIOJIATAOIIYIO
(DYHKLHIO B CTPYKTYPHOU U CTUIIEBOW OpraHU3aIIH
LETBHOTO MPOU3BEACHHUS.

CTouT OTMETUTD, YTO MUCATEIb HE TOJBKO eIl
B 3aIIaBUM ONPEAETHI CBOM pOMaH Kak Kilaccuye-
CKO€ TIOBECTBOBAHUE, HO I MACTEPCKH TOOMJIICS €TO
COOTBETCTBUSL OCHOBHBIM KaHOHaM JIUTEPATypHOU
KITACCHKH.

CopepixarenbHast cTopoHa poMaHa [InnbHsKa
BIIOJIHE COOTBETCTBYET TPAIULMUAM KJIACCHYECKOM
MUPOBOW JIUTEPATyphl, YTO JAOCTUTAETCS U 32 CUET
XKaHPOBOH (HOPMBI: pOMaH Kak XKaHp, CKJIOHHBIA K
CUHTETUYHOCTH, CIIOCOOEH CBOOOIHO M ITHPOKO CO-
eUHSATH B ce0e cofiepKaTeNIbHbIC Hayalla MHOYKECTBa
KAHPOB.

B npousBeneHun m3o0paxkaeTcsi CTAaHOBICHUE
JeMCTBUTEIHLHOCTH, HOBOI HCTOPHYECKOH SITOXH JUIS
CTpaHbI U 3aIleyaTsIeBaeTCcsl KOHTAKT YeI0BeKa C 3TOH
CTaHOBSIIEHCS AEUCTBUTEIHHOCTHIO, €70 HEMPOCTHIC
OTHOIIIEHUS C COBPEMEHHOCTBIO.

YMmeno coequHsAs pa3iWdHbIe BpEMEHHBIE
IJIacThl U MPOCTPAHCTBA, OPraHU3ys. OAHOPOAHBII
COOBITHIHBIN psiJl, [IMIBHSIK CO3/1a€T MUHBIN TEKCT,
co0upas ero 1o 4actsiM, Kak Mo3auky. Tak xe 1o
KpyIuiiaMm OH coOMpaeT 00pa3bl CBOUX TepoOeB, H
C IIOMOIIBbI0 MOHTaKa U3 HECKOJBKUX MEPCOHAXKEH
pOK/IaeTCs HOBBII Tepoitd.

N\nTepaTypoBeqeHre

[Mucarens mepexoauT OT OPHAMEHTAIBHOTO TI0-
BECTBOBaHMS K «OPHAMEHTAIU3HPOBAHHOMY», KaK
cunraer []. Kaccek. Poman, kak 1 HEKOTOpBIE ApyTHE
npousBegenus 1930-x rr., 6:1M30K K peaTucTUYeCKO-
My CITOCO0Y N300paskeHHsI JCHCTBUTEIIEHOCTH — 3TO
y>K€ CIOKETHAs! 1p03a, HAaKPBITas «CEThI0 OpPHAMEH-
TaIbHBIX CTPYKTYP».

MotuB JBOHHUUYECTBA IPOHU3BIBAET BCIO CTPYK-
TYpY pOMaHa, 110 BoJIe 00CTOSATENHCTB U CAMHU BapHaH-
ThI TEKCTA IPOM3BEICHNUS CTAHOBATCS JBOMHUKAMH®,
Takoe «IBOMHIYECTBOY B IIOATHUKE TIPO3BI — PE3YIIETAT
JUTHTEITHHOM XY/I0’KECTBEHHOM 3BOFOIIH.

B npose ITunpHsaka 1930-x rr. ycunusaroTcs
HCTIOBEIAJIbHBIC M aBTOOMOrpaduIecKue MOTHBHL.
B pomane mucarens 6oiee 1esnecoo0pa3Ho, 4eM B
npousBeAeHusx 1920-x rr., meITaeTcsl MOABOIUTH
WTOTH CBOEH XU3HU M CBOETO BEKA: OH COCHUHSIET
HCTOPHIO O0IIIECTBA CO CBOCH IMIHOM HCTOPUCH HITH
JKe C UCTOpHUEH repost, TOTOOHOTO My CaMOMYy.

[MunpHAK He pa3 3aTparuBaji TEMY PO UCKYC-
CTBa U YEJIOBEKa TBOPYECTBA B COBETCKOE BpeMs, HO
HUKOT/IA MPEXKJIe OH HE MOKA3bIBAJI CTOJIb MOJIHOTO
KpYIIEHHS TBOPYECKON JINYHOCTH, KaK B «/|BOMHU-
Kax». Heciry4aifHO 3TO Ipon3BeIeHNE OTICHHBACTCSI
KaK, «OBITh MOKET, HanboJiee JINYHOE IPOU3BEICHUE
[TunpHsKa, KOTOPBIM UIET MECTO NMUCATENS, CBOE
MECTO B CTpaHE, YCKOPECHHBIMH TEMITAaMH BEIIOMOI
B coruanu3m» 0,

AHanu3 TEKCTa poMaHa MOATBEPKIAET, U9TO
MUcaTellb HEe WUCIBITHIBACT HUKAKUX WIUTFO3UH: Oy-
nymiee — 3a yOSKJICHHBIMU M O€CKOMIIPOMHUCCHBIMHU
JIFOABLMHU Jiejia, TakuMu kak Huxkomaii JlaunHOB; jiid-
HOCTH TBOPUECKOI, COMHEBarOIEeHCs], Koneomoreiics
HE MECTO B COBETCKOM IeNCTBUTENbHOCTHU. [[MIbHSAK
TTOKAa3bIBAET 3aKOHOMEPHBII KOHEI[ TBOPYECKOM JINY-
HOCTH, BBIIOJHUBIIEH CBOKO MUCCHIO B 3TOM KU3HHU
1 TENePhb «BBUIETABIICHCS.

[TosTuka poMaHa MOJTHOCTBHIO COTJIACYETCH
UMEHHO C ATHM MadocoM, 4TO M MPEeAONpPeaeTHIO
oOpalleHrne K «KJIaCCHYeCKOMY MOBECTBOBAHUIOY.
CuHTE3 MOATUKH aBaHTapja C TaKUM ITOBECTBOBA-
HUEM SIBJIICTCS €Ille OAHOM (Pa30i XymT0KeCTBCHHOM
sBomoruH 1po3sl [Tunpasika B 1930-¢ T

B ¢unane croero TBOpUECKOroO MyTH IMHCATEIH
CTPEMHUTCS «IlepejieniaTh Bce 3aHOBO <...>, Tmepe-
CMOTpETh <...> IUCATENbCKUNA MHCTPyMEHTapHil,
ot Tembl 10 Gopmbn!l. OH HO-Npex]HEMY MBICIUT
II€TI0€, TI0 OTHOIICHUIO K KOTOPOMY BCE€ MOMEHTaJIhb-
HOE ¥ CHIOMHUHYTHOE — (DparMeHT, ¢ MOCTOSITHCTBOM
3MUYECKOTO Mucares'?, He OTKa3bIBAETCA U OT U3-
JIIOOJIEHHBIX XYIOXKECTBEHHBIX IIPUEMOB, OJTHAKO OHHU
MPUOOPETAIOT HHOE 3ByUaHHE.

Ha ocHoBe paHHHX paccka3oB W MOBECTEH,
ONHUPasIiCh Ha OMBIT UCTOPUUYECKOTO MOBECTBOBA-
nus . U. Jlaxeunukosa, [TunbHsKy yaaercs co3narb
MacmTabHOe HCTOPHUYECKOE MOJIOTHO O CBOGH ATIOXE,
KOTOPOE OTPa’KaeT TBOPUECKYIO IBOIIOIHIO MIOATUKH
THCATENSI K CAMOTO OCMBICIIEHUSI UICTOPUU U CBOETO
MecTa B Heil.

«CorstHOH aMbap» — MPOU3BEICHUE, B KOTOPOM
packpbuioch anmyueckoe cozHanne [lmnpasaka. [1po-
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BEJICHHBIC HCCIICIOBAHUS TIO3BOJSIOT Pa3leluTh
TOYKY 3peHus 00 STIONEHHOM Hayaje pOMaHa, BhICKa-
sannyio E. C. babkunoii!3, u comacurecs ¢ TeM, 4T0
«CosHoit ambap» npeAcTaBisieT coboil xKaHPOBBIiA
CHHTE3 pOMaHa C IIEMEHTaMH JIIOTICH.

3arnaBue-cuMBon «ComsiHOH aMOapy SABIISETCS
MHOTOTPaHHBIM W 5MOIIMOHAJILHO HACHIIICHHBIM.
OtoT 06pa3 CTaHOBUTCS LIEHTPATBHBIM B TKaHH MPO-
W3BECHUS: CONISTHON am0ap — HEMoCpeCTBEHHAs OCh
MMOBECTBOBaHMs, OH TaK MM WHa4e 3aJeCTBOBAH B
JKHM3HU ITOYTH KaXKIOTO ITEPCOHAXKA, UTPAST HAMBAXK-
HEHIIYI0 PONIb B TEME Pa3BHTHUS PEBOIIOIMOHHOTO
IBrkeHus. IlepBoHadabHbBIN 3aMbIcen 3amilaBUs —
«ITokoneHus» — HECKOIBKO OJHO3HAYEH M «IIPOCT)
It ipou3BeneHus [IunpHsKa.

Pomasn cocTouT U3 TpUHAALATH TJIaB, KAKAYIO U3
KOTOpPBIX IHcarelb o3aniaBui. OraBieHle poMaHa
BITOJTHE TPATUIMOHHO M (QYHKIMOHHPYET KaK «CIo-
JKETHBII KOHCIIEKT) ITPOM3BENCHMS, U B TO JKE€ BPEMs
9TO OTHOCHUTEIIFHO CaMOCTOATENIFHOE 00pa3HO-CMBIC-
JIOBO€ €IMHCTBO, oboramaromiee Xym10KeCTBeHHOE
LIeJI0e U BIIMSIIOIEE Ha YUTATENbCKOE BOCIIPHSITHE.

OrnaBjeHre NpOU3BEeHHS B KOHLIEHTPUPOBAH-
HOM BHJE aKKyMYIHpPYyeT B ceOe comepKaHue IJIaB,
BITOJIHE TPAJUIAOHHO CO3MAeT d(PPEKT OKUTAHIIS.
Hapasne c 3armaBuemM OHO 3aHMMaeT aOCOIIOTHO
CWJIBHYIO TIO3HIIMIO B TEKCTE, ONPEENss €r0 Bax-
HEHIIYIO0 CEOXKETHYIO JIMHUIO U YKa3bIBasi Ha [JIaBHBIH
KOH(JTUKT.

Bompoc o xanpe pomana [IunbHsIKa HEOTHO-
3HaueH. JXKanpoBoe cBoeoOpasue «ColsTHOro amoapa
OYEBUHO, IPUYEM CHHTE3 KaHPOBBIX (OpM 00b-
SICHSIETCSI HE TOJIBKO IBOJIOIMEIN CaMOi TBOPUYECKOM
CUCTEMBI MMUCATENS, HO M CIIOXKHBIIEHCS B TO BpeMs
JIUTEPaTypHOH 00CTaHOBKOI.

B cBoem uroroBom pomane «CornsiHoii amOap»
[MunbHAK 06paTHIICS K COOBITUAM MUPOBOM HCTOPUH
1905-1917 rr., 060CHOBaT BKIOYEHHOCTL Poccun
B MOIUTUKY A3uu u EBpombl. XpoHOTON MpOU3-
BEACHUS, TIOYTH TPUALATHICTHSS dIHUECKas IHC-
TaHIMs C Hadaja PEBOJIFOIIMOHHBIX COOBITHIA 10 UX
XyJOKECTBEHHOH pean3aliy Ha CTpaHUIIaX POMaHa,
0COOBIH THII pedekcupyolIel TMYHOCTH, €€ BKIIIO-
YEHHOCTh B HCTOPHYECKOE IIPOCTPAHCTBO, (padyIbHas
HE3aBEPIICHHOCTH CYAbOBI INIABHOTO T'€POs], CIIOKHAS
pedeBast OpraHu3anys TEKCTa BIIOJTHE MPaBOMEPHO
MO3BOJISIOT UCCIICAOBATEINSAM BBIIBUHYTHh THUIIOTE3Y
00 snomneiftHoM Hauane pomaHa [IunpHSIKa W ompe-
nenuth «CoJstHOM amM6ap» Kak CHHTE3 POMAaHHOU 1
3MONEHHOI xKaHPOBBIX Gopm'4.

[Tpu aTOM NIHCaTeNb HE OTPAHUYUBAETCS B3aUMO-
MIPOHUKHOBEHWEM POMAHHOTO U 3IONEHHOr0 Havall,
OH MaCTEPCKHU BBOJHT B TEKCT CBOETO POHU3BEICHUS
ANIEMEHTHI Pa3MYHBIX )KAaHPOB (AIHCTONA, THEBHHUK,
TUMHA3H4YeCKas IOBECTh, POMaH BOCIIUTAHUS, PEBO-
JOIMOHHO-TIOATONBHBIA JIETEKTHB), elle Oobiie
YCIIOXKHSISI UACHTU(UKAIIUIO €T0 KaHPOBOW MPUHAI-
JIEKHOCTH.

CoenvHeHHE CTOJIb Pa3HOPOAHOTO IO CBOEH
CYTH MarepHaja He MpeBpallacT poMaH B XaOTHIHO
cKieeHHOe TBopeHwe. [ [ponsBenenue mopaxaer cBoen
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IIEJIOCTHOCTRIO M BHYTpeHHEN oprannzanueil. [Iposa
nucarensi, Haubosnee yacto oOBUHsIEMass B MOHTaX-
HOCTH, OTPHIBOYHOCTH, OECCIOKETHOCTH, Ha ceil pa3
MpecTaBleHa B HECBOMCTBEHHON mis [IunpHska
MaHepe: pOMaH UMEET APKO BbIPayKEHHBIN KOHLIEHTPHU-
YECKHI CIOKET, U XOTS OH paclalaeTcs Ha OTIENIbHbIE
CIO)KETHBIE JINHUH, BCE OHU OPTaHUYHO BILJIETEHHI B
eIMHYIO CHCTeMY, 00ECIIEUNBAIOIIYIO [IEIOCTHOCTh
npousBenieHns. IMEHHO 3TO SBIISETCS CYIIeCTBEHHBIM
MOMEHTOM B HBOJIIOLIUH MPO3bI [ HibHSKA.

[IpemmeTom n3obpaxenus B «CosistHOM amOape»
CTaHOBUTCS 0C000€ TepONYECKOE COCTOSIHUE MHpa,
YTO SIBJISIETCS OCHOBHBIM IIPU3HAKOM POMaHa-3IOIEH.
[Tpu sToM [TMITBHAK MacTepCKHU conpsAraeT CyocTaH-
[IUATIbHOE, AMNYECKOe HAuaJIo C CyObEKTHBHBIM, TTepe-
ierasi cyap0y MPUBATHOTO YENIOBEKAa C MCTOpHUEH.
OnoneiiHas 1 poMaHHas c(epbl OBITHS OKAa3bIBAIOTCA
HE TOJIKO BHYTPEHHE CONPUYACTHBIMH, HO U HEpas-
JeJIbHBIMU, 00pa3ys XKaHPOBBIN CUHTES.

B nentpe BHuManus IInnpHAKa OKa3pIBacTCs
repoid, OJM3KUH MHCATEI0 10 CBOEMY JIYIIEBHOMY
CTpOFO, HPABCTBEHHOH TTO3UITUH, TT0 BOCIIPUSTHIO CO-
ObITHI! 1 BBIOOPY )KU3HEHHOTO My TH. FIMeHHO oTcIona
— OT JTUYHOTO ONbITA U HAOIIOACHHUS 32 TOM 4acThIO
MHTEJJIUTEHIIUN, KOTOpas B PEBOJIOLMHU oOpeTana
UL ce0sl ICTUHHO YeJI0BEYECKOE, T'YMaHUCTHIECKOe
HaJaJIo, — U0 CTPEMJICHHE 000OIIUTH TOT MpoIiecc,
BCKPBITh €10 BHYTPEHHIOI0 MOTUBHPOBKY.

XyHn0KeCTBEHHBIE TIPUEMBI TTUCATEIS JIETKO Y3-
HaBaeMbl: BHUMaHHE K JIETaJISIM, OOUJIHE TIOBTOPOB,
APKO BBIpaXX€HHAsl aBTOpPCKas MPOHUs, aKTUBHOE
UCIIOJIb30BAHUE «YY>KOTO» CJIOBA, HACBHIIIEHHOCTD
HHTEPTEKCTYaJIbHBIX cBsized. Heobxonumo moa-
YEpKHYTb, YTO cior IIunpHsAKa B poMaHe HE CTOJb
0OpBIBOYCH, KYCKH TEKCTa HE «BBIJIAMBIBAIOTCS» U3
o01eil KapTHHBI TPOU3BEICHUS C MPEXKHEIH CHIIOMN,
BMECTE C aBTOPCKOU MyHKTyalluel — H3MI00IEHHBIMH
TUPE U MHOTOTOYHSIMHU — ITPOIIaJaeT pUTM, IPUCYILUI
npo3e [InnbHsKa, Takoil HEPBHBIM, OCKOJI0YHBIN. [1u-
CaTeNbCKUI CTHIIH OoJee caeprkaH U IUIaBeH.

s co3gaHus UTOTOBOIO POMaHa O XKU3HU
IIEJIOTO MTOKOJICHUS] — CBOETO MOKoJIeH!s — [TIbHSK
YCMHUPSIET MTUCATENLCKUH CIIOT, 0TKa3bIBasICh OT BCETO
JUIIHETO, YPE3MEPHOTO B MOJNB3Yy 0ojee MpOCToro,
CIIOKOHHOT0, 4yTh 00JIee TUPHUYHOIO TOBECTBOBAHUS,
YTO CO BCEH HEM30CKHOCTHIO MPUBOAUT K BEIBOIY:
u B «ConssHoM ambapey TITaBHBIN XyIOXKECTBCHHBIN
OPUEHTHP JJIS HETO — MOITHKA «KJIACCHUYECKOIO MO-
BECTBOBAHUS.

MaructpanbHOi 3aKOHOMEPHOCTBIO B pa3BUTHU
MOATUKH U XyA0XKeCTBEHHOTO MeToza [InnpHsKa sBIis-
I0TCS CTPEMIIEHHE K IOCTHYKEHUIO IIPUPO/IBbI POMaHHOM
CYIIHOCTH U LieJIEHANPaBJIeHHOE PaCIIMPEHNE JKaHPO-
BOT'O MTPOCTPAHCTBA MpousBeacHu. Ha npoTshkeHnn
TBOpUYECKOro myTH [ IMIbHSIK ocTaBaJicsi BEpeH cede U
CBOUM XYZIO’)KECTBEHHBIM IMTPUHIIHUIIAM, )KaHPOBBIE KE
MeTaMop(o3bl B €0 TBOPUYECTBE TECHO CBS3aHBI CO
crenu(pUKon ero NMCaTeNIbCKOro MBIIIJIEHUS, KOTOPOE
He TOJIBKO SICHO YyBCTBYET HOTPEOHOCTH BPEMEHH, HO
U CIOCOOHO BBIPA3UTh BHYTPEHHHUH MHP OTACIBHOM
JIMYHOCTH U LEJION 3M0XU B IIPOLIECCE UX CaMOoIIpe-
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nenenus. Haubonee moka3aTeabHBI UTOTOBBIE TPO-
W3BEJICHNUS, KOTOPHIE OTPaXaroT XyAOKECTBCHHYIO
3BOJIIOLIUIO TIPO3bI MUCATEN U CBUIECTEILCTBYIOT O
JIPaMaTUUECKOM TBOPYECKOM ITyTU XyHOXKHHUKA.
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Artistic Perception of the Contemporary Situation of the
1930s in M. A. Aldanov’s Novel «The Beginning of the End»

T. I. Dronova

The article deals with the analysis of the author’s artistic and
philosophical idea of the European situation of the 1930s and with
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7 TlompoGHee 0 MOITHKE AMOHCKOrO» LKA CM.: 30epe-

6a 1. Sinonus B TBopuecTBe b. IIMibHsAKa: OT 3apUCOBKHU K
LUKy (K TpobJieMe XyI0XKeCTBEHHOH YBOJIIOIINY TOITHKU
b. Iunsusika) // Bectn. Poc. yH-Ta Apy»ObI HapomI0B.
Cepusi: Jlureparyposeaenue. Xypnamucruka. M., 2010.
Ne 3. C. 12-19.

TIpororunom Huxonast JlaanHOBa CTaHOBUTCS PYKOBOIUTENb
noysipHO# skcneauimu npodeccop Kpemues n3 «3aBoro-
Ybs», OT Hero JIa4nHOB molrydaeT u cBoe nMs — Hukomaii.
MBan MockBa U3 0ZHOMMEHHOMN MOBECTH PacKoJoJICs Ha
YaCTH, HOJIEJIMBIIHCH COOBITHSIMHU CBOEH YKHU3HH C OpaThsIMH-
OommsHenamu. s co3manus o0pas3a akTepa UCTIONb3YIOTCS
Taroke 00pa3 uckyccrBoBena Yaanaesa u oopas ruposnora
Bepuepa. OcHOBHBIM ke IPOTOTUIIOM apTUCTa AJIEKCaHIpa
JlaunnoBa craHoBUTCA Xy[A0KHUK bopuc Jlaunnos. Heko-
TOpBIE TEPON POMaHa TOXKE POIOM U3 ITOBECTEH, HAapuMep
EmmzaBeta Bomukosa, MmeTeoposor CaroBckuid, muiot CHEX,
3pIpstHAH CJIEI0TBIT, KOTOPBIH B TEKCTE POMaHa CTAaHOBHTCS
VBanom MockBoii; kunooneparop O6onbiHb U3 «3aBo-
n04bs» ¥ Jetynk ObonbHe 13 noBectn «MBan Mocksay
COEJMHSIOTCS B IENBHBIN 00pa3 B pOMaHe.
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the forms of its actualisation in the novel «The Beginning of the End».
Key words: Aldanov, Russian migr literature, novel, author, hero, plot
structure, motif.

M. A. AnmaHoB — OAMH W3 HEMHOTHX ITHACATE-
JIel pycckoro 3apyOekbsi, B TBOPUYECTBE KOTOPOTO
aKTyaJbHass COBPEMECHHOCTH SBJISAETCS OOBEKTOM
MIPUCTATHHOTO BHUMAHUS B TIPOU3BENICHUSIX PA3HBIX
kaHpoB (prtocopckol MyONUITUCTHKE, UCTOPHYE-
CKHX OYepKax W MOPTPETax, pacckazax M POMaHax)
Ha BCEX dTanax UIeHHO-XyJ0KECTBEHHBIX NCKaHUH.
Oco0bIii THTEPEC NMPEAICTABISET Er0 ONBIT POMAHHOTO
ocMbIciienns dmoxu 1930-x IT. KaKk Hayaja KOHIIa
€BpONEHCKON MUBHIM3ANNH, e¢ (PyHIaMEHTAb-
HBIX LIEHHOCTEH — CBOOOJBI U KYNBTYphl. «Pycckuit



