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Ha marepuane He nepeBeaeHHOro Ha PYCCKMiA S3blk pOMaHa CoBpe-
MEHHOIN HEMELIKOI nucaTenbHuLpl fepTsl Mionnep paccmarpusaioTcs
B3aMMOOTHOLLEHMS MeXJy NPUHLMNAMK PEnpe3eHTauun TPaBMu-
POBAHHOMO CO3HAHUA W NMPUHLMNAMKU PenpeseHTauun ropoackoro
NPOCTPAHCTBA B NOCTMOAEPHUCTCKOM pOMaHe, 06HapyXuUBaeTcs ux
BHYTPEHHSIS B3aMMOCBS3b.

KnioyeBble cnoBa: Teopus TpasMbl, pPenpes3eHTauns npocTpaH-
CTBa, «pOMaH BonblLoro ropoga», Mumecuc, fepta Mionnep, AHpu
Jledesp.

A Traumatic Modality: the City in Herta Miiller’s «Reisende
auf einem Bein»

D.S. Kabanova

Herta Miiller's Reisende auf einem Bein provides material for
reflection on complex correlation between traumatic subjectivity and
representation of urban space in postmodernist Grofstadtroman.
Bringing together post-Lacanian trauma theory and Henri Lefebvre’s
concept of space, the article argues that the fragmented city in
Reisende is not only a textual manifestation of traumatic experience,
but simultaneously a therapeutic reconstruction of the possibility of
symbolizing trauma.

Key words: trauma theory, postmodern subjecvtivity, representation
of urban space in the novel, Herta Miller, Henri Lefebvre.

...OnpezensoT aMK ropozaa J{3aupsl OTHOIIE-
HUS, CBS3BIBAIONINE NPOCTPAHCTBEHHBIE N3MEPEHHS
U COOBITHS OBUIBIX BPEMEH: K IPUMEpY, PacCTOSHHE
oT 3eMid A0 (GoHAps U HOTU y3ypHaropa, 4Tto ObLI
TaM B3IEPHYT; [IPOBOJIOKY, IPOTSHYTYIO OT (hoHap-
HOTro croyiba K OmmkaiieMy OaJIKOHY, M THPIISTHABL,
YKpalIaoue MyTb, KOTOPBIM CIIE0BAJ KOPTEX B
JeHb OpaKkocOo4YeTaHHs KOPOJIECBBI; PACIIONIOKECHHUE
BOZOCTOKA ¥ MCHOJIHEHHOE BaYKHOCTH JBIDKECHHE IO
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H3JIaHue ¢ yka3anueM ctpanull;  omopr H. Jlous Panaunnu
// Toropu H. Hoemnbl. M., 1965. Jlanee nutupyercs 310
U3JIaHHUE C YKa3aHUEM CTPaHHUIIL.

«The water, however, continued to gush and sparkle into
the sunbeams as cheerfully as ever. A little gurgling sound
ascended to the young man’s window, and made him feel
as if the fountain were the immortal spirit that sung its song
unceasingly and without heeding the vicissitudes around it,
while one century embodied it marble and another scattered
the perishable garniture on the soil» (Hawthorne N. Op. cit.
P. 330).

«Successive nations perchance have drank at, admired, and
fathomed it, and passed away, and still its water is green and

pellucid as ever. Not an intermitting spring» (Thoreau H.D.
Op. cit. P. 1458).

HEMy KOTA, YTO MPOLIMBITHYJ B OKHO 32 YIIOMSHY-
TBIM OaJKOHOM; TPACKTOPHIO CHapsia KaHOHEPKH,
BBIHBIPHYBILICH W3-3a MBICA, U SIAPO, YAapPHUBIIEE B
BOZOCTOYHYIO TPYOY; AbIPSIBbIE PIOAYbU CETH U TPEX
CTapUKOB, YTO, IIOYMHSSA UX HA MOJY, PaCCKa3bIBAIOT
B COTBIM pa3 IpoO KAaHOHEPKY y3yplaropa, KOTOpbIH
ObUT Kak OyATO OBbI MOOOYHBIM CHIHOM KOPOJICBBI, B
eJIeHKax OPOIIEHHBIM HAa STOM K€ MOJLY.

HUmano Kanveuno. Hespumble ropozna

Odopmienue B 1990-¢ rT. Teopun TpaBMBI Kak
CaMOCTOSITEJIbHOIO HAIpaBICHUsI B TYMaHUTapPHOM
3HaHUU ONHUPAJIOCHh HAa 3HAMEHUTOE BBICKA3bIBAHHUE
Kaka JlakaHa 0 HEOOXOIUMOCTH BO3BPALIEHUS K
O®peilny: «cMbIC Bo3BpalieHus Kk dpeiay ecTh
BO3BpallleHHe K QpeiiioBCKOMy cMbicay»!. Dra
HaMEpeHHO «TeMHas» (HopMyla CTUMYIHpPOBaa
HOBYIO BOJIHY MHTepeca k Tekcram Ppeiiga, KoTo-
pBIe OBUTH U3PSITHO CKOMIIPOMETHPOBAHBI KPUTHKON
CO CTOPOHBI pa3HbIX NUCLMIIIMH, HAKOIUBILEHCS C
MOMEHTA CMEPTH OCHOBaTels Icuxoananusa. I1osxe
Jlakan OyneT Joka3pIBaTh MPUMEHHUMOCTb CBOEIO
0OHOBJICHHOTO BapHaHTa (pelam3mMa He TOIBKO K
WHAMBUYaJIbHOMY, HO ¥ K KOJUIEKTUBHOMY; TEOPUSI
TpaBMBbI cTana MecToM BcTpeun Jlakana, @peiina u
IIOCTMOJIEPHUCTCKOI'O ’KM3HEHHOIO OIIBITa, IPOBO3-
IIACUBILETO ce0st TPaBMAaTUYHBIM II0 OTIPECIICHHIO.
NHTepec K TEOPUH TPaBMBI [JIs 3aI1a(HBIX yIEHBIX?
COCTOSLI €1IE U B TOM, YTO 3TOT Pa3lesl KPUTUUECKOH
TEOPUH HO3BOJISUT MPEONOJETh METOJOJIOIMUECKYIO
HEOIpeAEIEHHOCTh MOCTMOJAEPHU3MA, HEA0CTAaTOK
JIeHCTBEHHOr0 Hauyajla B HEM, I1OCKOJbKY TE€OPHS
TpaBMbl HE OPaHUYMBAETCS ONTUCAHUEM MEXaHU3MOB
JIEHICTBUsI UCTOPUYECKOM TpaBMbl. Teopus TpaBMbI
MPONHUTAaHa M3HAYATIbHBIM KIMHHUECKUM Madocom
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IICUXOaHaJIM3a, OHA HaIpaBJIeHA Ha MCLEJIEHUE, Ha
TO, 4TOOBI M30aBUTHCSI OT TPABMbI, O3BYYUB, MPO-
TOBOPUB €€.

Hewmetikas KynbTypHas v TUTEpaTypHast HCTOPHUS
XX B. ObUTa OCOOCHHO TTPOAYKTUBHOW TTOYBOU ISt
pasBuTust Teopun TpaBmbl. Kuuru [[xyanu Xemwrs u
Yeputn CKpuOHEP?, OMUCHIBAIONINE TEKCTYAIBHBIE U
KyJIBTYPHBIC PENPE3CHTAITUH JIBYX ITIABHBIX COOBITHIA
B HeMeIKkoi ucropun XX CToeTust (COOTBETCTBEHHO
KOMIUIEKca COOBITHI Tiepuoa (arn3Ma/xoI0KocTa
U Kpax COLHMaM3Ma), BO MHOT'OM OIPEIENIMIN CIIO-
cOOBI KOHIIENTYaIH3alUN UCTOPUUECKON TPaBMBI B
IyMaHMTapHbIX HayKax M IOKa3aju, YTO COBPEMEH-
Hasi HEMEIIKasl JINTepaTypa MPeNCTaBiIsgeT OoraThli
Marepua Ajsl UCCIEeTOBaHUS UHIUBUIYAJIbHOM,
KOJUIEKTUBHOU, HICTOPUYECKON TPABMBI.

Msr o6parumcs k pomany «IlyremectBue Ha
onHoit Hore» («Reisende auf einem Bein», 1989)3
HeMeIIKO} nmucatensHuIB [ epThl Mromtep (p. 1953).
Omna poauiack u Beipociia B Pympeiaun, B 1987 1. o
MOJUTUYECKUM MOTHBAM SMUTpHUpoBaia B bepiuH u
cTasa JjaypearoM MHOXECTBA IIPECTHKHBIX JTUTepa-
TypHBIX IpeMuil. Ee cTUX1, poMaHbl, paccKasbl, 3cce
NIepEeBEICHbI Ha JBaILATh SI3bIKOB MUPA; HA PYCCKUIA
A3BIK U3 IPO3bI MIOJLIED TIepeBEIeH OIMH pacckas’.
PaccmatprBaeMblil poMaH MoKa HE 3HAKOM PYCCKOMY
yuraremto. Ero repouns Upene smurpupyer B ['epma-
HUIO U3 HEHa3BaHHOMU cTpaHbl B Bocrounoii EBpore
(PymbIHUS), Ka3am0Ch OBI, YTOOBI U30EKATh MOJIUTH-
YECKOr'0 PECIIe0BaHMsl, HO, KaK BBISICHIETCS, eIl U
IIOTOMY, YTO €€ I'PBI3ET IK3UCTEHLIMa/IbHAs TOCKA. DTa
TOCKa TOJILKO yCUIIMBaeTcs, Korna Upene mpuxonurcst
MPUCTIOCA0NNBATHCS K SMUIPAHTCKOM >KU3HH B bep-
nHe. OHa CKUTaeTcs MO OOIIEKUTHAM AJIsl SMUTPaH-
TOB, C TPYZIOM OPHUEHTUPYSCH B IPOCTPAHCTBE OOJIb-
LI0r0 Topojia U B CBOMX YYBCTBax 10 OTHOLIEHHIO
K HECKOJIbKMM MY>KYMHaM, KOTOPBIX OHa BCTPEUYaeT
B bepnune. Upene omrymniaer cebs M30IMpOBAHHOM
OT MHpa U IBITAETCs JIep>KaTh TOCKY 10 AOMY IOJ]
KOHTPOJIEM, HO €€ KU3Hb — 3TO IOCTOSHHBINA KPU3HC
BocnpusTus. Hanexaa BepHyTh )KU3HH CMBICT, KOTJa
y Hee MOSIBUTCSI MECTO, KOTOPOE OHAa MOXKET CUUTATh
CBOMM, HCY€3aeT B TOT CaMblii MOMEHT, korna lpene
[MOHUMAET, YTO U €€ HOBasi KBapTHUpa, O KOTOPOW OHA
TaK JOJro MeyTajia, — 3TO MPOCTPAHCTBO, KOTOPOE
MOJUMHSAETCS TEM K€ HEMOHATHBIM [IPaBHJIaM, YTO U
Bech ropofl. Tem He MeHee, Haboas 3a TOPOJCKOI
JKU3HBIO U IPUBBIKAs K MECTY, KOTOPOE OHA HE MOXKET
IIPUYYUTHCS Ha3bIBaTh CBOMM IOMOM, MpeHe noHem-
HOTY IPUXOJMT K TOHUMAHUIO TOTO, YTO OHA MTPOMIIET
Yepe3 UCTIBITaHUE YePeIoi SMOLMOHAIBHBIX U (DUITO-
CO(CKUX CABUTOB U MPUMHUPHUTCS C HOBOU BepcHeit
cebs, craBleil crapiie, Myapee U HaOmoaaTeIbHee.

Kak u Bce nmpousBenenus Mroiuiep, poMaH
IpUBIIEK OONBIIOe BHUMaHHE KpUTHKH. OmHU pac-
CMaTPHUBAIOT €T0 C TO3UIIUK TEOPUH TPABMBI, IPYTHE
COCPEeOTOUMBAIOTCS Ha clIoco0ax MoApbIBA B pOMaHe
MOJIEPHUCTCKOM 3CTETHKH, TPEThU — Ha IpobieMax
JTUMHUHAITBEHOCTH/MapTUHAIBHOCTH, KOTOPBIE MPH-
CYTCTBYIOT B TE€KCTE€ Ha YpOBHE KaTeropuil Haluo-
HaJIBHOU KYNBTYpHI ¥ reHaepa. PomaH craBut Bompoc,

NnTepatypoBeaerne

MIOJIHOCTBIO CO3BYUYHBIH KPUTHUECKOW TEOPUH: YTO
9TO 3HAYMT, MMCATh HE U3HYTPH JaHHOU KYJIBTYDHI, &
HaXOJsCh Ha caMOM ee kparo? VX Tpex 0003HaueHHBIX
MOJX0Z0B HanboJee coaepKaTelbHBIM U MPoOJieM-
HBIM MIPEJICTaBIIAETCS IPOYTEHHE pOMaHa C MO3ULUI
TEOPUU TPABMBI.

Bpurut Xeitnc npusiekaeT poMaH 1t TOATBEPK-
JICHHS CBOETO TE3UCA O «IUAJICKTHKE UCTOPUIECKOM
crnenu(pUKY ¥ BHEBPEMEHHON YHUBEPCATHLHOCTHY,
npucyueit 11060t TpaBme. B pomane Mionep oHa
ycMarpHuBaeT U300paXKeHHe TaKoil TpaBMbl, KOTOpast
«HECOMHEHHO MMEEeT MECTO, OJJHAKO €€ IMPHUUYUHBI
YCKOJIb3aI0T OT PENpPEe3eHTalluH, IIOCKOJIbKY OHM B
MPUHIIMAIIE HE CHHTE3UPYIOTCA B MOHHUMAaHUHU OT-
nenbHOM mnaHocTu»®. B reponne pomana Mpene ona
BUJUT TUIHYHOTO «TPAaBMHPOBAHHOTO WHAMBH]IA»
C «TUIUYHBIMHU, XOTS MUCTOPUYECKU CHEHU(PUIHDI-
Mu, cumnromMamu»’. TpaBMa B IpouTeHUM XeHHC
MOJTHOCTBIO OOBSCHSIET BHYTPEHHHN MHpP TepOWHH,
MOTOMY YTO OH HE MPOCTO M3MEHSETCS MOJ BO3-
JeHUCTBUEM TPaBMATHYHOTO OIBITa, 2 OCHOBAaH Ha
crnocobe TpaBMaTUYECKON peakluuyd Ha BHEIIHHH
Mup. XeHHC MOKa3bIBACT, UTO TEPOUHS «HOPMAJH-
3yeT» TpaBMy: Ha IPOTSKEHUH ITOYTH BCETO pOMaHa
Hpene ucnbIThIBaeT SMOLMHY, NIEPEKUBAEMbIE MIPU
TpaBMe — MPUTYIUICHHE BCEX OUIYIIECHUH, pacmas
nuyHocTH. MccnenoBarenbHUIla HAXOJUT MHOTO
o011ero MexJ1y COCTOSSHUEM T'€pOUHH pOMaHa U
KIMHUYECKON KapTUHOW TpaBMbl B IICUXUATPUH
(06ceccHBHO-KOMITYIBCHBHOE PACCTPOMUCTBO, CTPaX,
pa3gBOEHHE JTUYHOCTH), OMpPEHesieT NCTOUHUK
TpaBMblI (OIBIT KU3HU B TOTAIUTAPHON PyMbIHUN 1
nepeesn B [ epmanuio), ogHako B cioco0ax 60pbObI ¢
TpaBMoOIi 00Hapy>KHUBaeTCsl HEUTO HEOObIUHOE. [ epoun-
HS1 CITMILLIKOM [IepEeMEHYMBA, CITUILIKOM MaJIo oOparaeT
BHHUMAaHMsI Ha CBOIO TPaBMY, YTO IPEBPAILAET €€ B
«IIOCTMOAEPHUCTCKOTO KOUYIOIIETO CYOBEKTay, Ubs
WJCHTUYHOCTD HU K Y€MY He TIPUBsA3aHa U HaIlpaBJIs-
eTCs UCKIIIOUUTENBHO XKenanueM. [1o MueHnio X eiHc,
K KOHIly pomaHa MpeHe nmpuoOpeTaeT HEKOTOPYIO
BJIaCTh HaJ] OO0, yIauHO MPEOO0IEBAET CaMyIO [Ty~
OOKYIO CTaINIO TPABMEBI, HAYIACTCS KUTh CO CBOUMHU
CHUMIITOMaMH, a BO3MO)KHO, U Haclax1arbces umu. 13
aHanm3a XeWHe, TAKUM 00pa3oM, CIIEAYET, YTO JTaxe
HEoOBIYHAS TPaBMa MTPEOI0TIEBACTCS C TOMOUIBIO U3~
BECTHBIX, ONIMCAHHBIX B IICHX0AHAJIN3E MPUEMOB.

Huns Jlun MapBeH, nmoJuepKuBarIe aBTo-
ouorpausM poMaHa, IPUCYTCTBUE TPABMEI B HEM
3aKJIF0YAETCS B CAMOM aKT€ €ro HallMCaHMsl, a TAaKxKe
B crtoco0ax penpesenTanyu tena. O6passbl Tena B po-
MaHe CTPOATCA 0 TOH JKe CTPaTEeTHH, YTO 1 TOBECTBO-
BaHUE B LIEJIOM: PACTBOPEHHE I'PaHUILl, PACTBOPEHHE
JIMYHOCTH, (PparMeHTalysl, T.€. K[1I0BECTBOBATEIbHASL
(bopma Kak 66 IMUTUPYET MOCIEACTBHS TPaBMbI» 0.
OTOT poMaH — HE IPOCTO «CTEHOTpaMMay» TPaBMbI,
a TEKCT, CO3HAIONIHIA CBOIO JIUTEPATYPHYIO IPUPOLY;
9TO «apTedakT» TPaBMbI, B KOTOPOM «yHHUYTOXKEHA
rpaHulla MEX]y peabHbIM U HEpeaJbHbIM, MEXKIY
IHUCKYypCOM U HCTOpuei» !,

Bompockl MapruHaIbHOCTH/ TUIMAHAIBHOCTH B
pOMaHe, a TalkKe CO3HAHMs, EPEMELLIEHHOIO U3 POA-
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HOH KyNBTYpBI B HOBYIO, pacKphIBatoT padotsl Kapua
Baysp!2 u Aurhe XapHuir'3, Ho caMbIM IPOYKTUBHBIM
noaxonoM K «IlyTemecTBuio...» NpeacTaBiIseTCs
oOpailieHre K TeMe ropofa. JO1a 00heMITIONIas BECh
pOMaH TeMa CBOAUT BOCIHHO MPOOIEMBI TPABMEI U
TIOCIIEZICTBUI SMUT PAIIUH, C OHOW CTOPOHBL, 1 KaHPa,
KYJBTYPHOW U XYIOXKECTBEHHOW MOJIUTUKH, C APYTOM.
HM300pakeHre roposia B pOMaHax 9acTo CITy KUT OTIIPaB-
HOM TOYKOM 7T pacCMOTPEHUsI pa3HO00pa3ust ypoBHEH
TEKCTa; IOCMOTPUM, Kak «[lyTemecTBue. . .» Hapyiaer
YCIIOBHOCTH MOAEPHHUCTCKOTO POMaHa O Topoje, U
9TO HaNpaBIICHHE aHAJM3a MOCITYXKUT, MBI HaJeeMCs,
KITIOYOM K ITOCTMOIEPHHCTCKOM ACTETHKE poMaHa, K
npoOIeMaM TPaBMbl U CyOBEKTUBHOCTH B HEM.

Mapraper Jlutmiep uccienyer «1mocTMoaep-
HHICTCKOE» NEPEKUBAHUE OMBITA FOPOICKON XKU3HU B
pOMaHe | II0JIaract, YTO TOPOJ B POMaHE IPEICTaB-
JseT co00M «PACIUIBLIBYATOE U TIPOTHBOPEUMBOEN |4
mecmo. CaMo 3TO CIIOBO pacriojaraeT pomMaH B
TPaauINU XaHpa «poMaHa OOJBIIOTO TOPOIAY»
(GroPstadtroman), 1 ¢ TOUYKH 3pEHUS CIOKETA, U C
TOYKH 3PEHUS TOrO, KaK CO3JaeTcsl B TEKCTe 0o0pa3
ropona. [lomamas u3 «CEMBCKOTO», WAMLIHYECKOTO
(IyCcTh M3BPAIICHHOTO COIIMAIN3MOM ) IPOCTPAHCTBA
«IIpyToil CTpaHBl» B TOPOJ, TEPOMHS IEPEKUBACT
OTUYXXIACHUC, XOPOUIO 3HAKOMOC BCEM MPOTAaroHu-
cTaM «poMaHa 6onbuioro ropoga». OTuykIeHHE,
COIVIACHO >KaHPOBOU KOHBEHIIUU, IEPEaeTCs MIyTeM
MePCOHU(PHUKANNN TOPOJIa, IPEBPAIICHIS TOposa B
CBOE0OPa3HOTO «J{pyroroy» Ajst MPOTarOHUCTA, C TEM
9TOOBI TepOil MMET BO3MOKHOCTH «CMOTPETHCS» B
ropoa, BUAETbL CBOC OTPaXC€HHUEC B HEM U B (I)I/IHaJ'Ie
npeacTath (WM HE MpeacTaTbh) OOHOBIECHHBIM, 3a-
HOBO POAUBIINMCS 4YeJIOBEKOM. U1 B Halmiem Tekcre
€CTh MHOXKECTBO TIPUMEPOB H300paKCHUsI ropona
TO B KauecTBe 00BEKTa, HAa KOTOPHIH yCTpeMIICHO
BHUMaHHE TePOMHH, TO B KauecTBe «Jlpyroro», deit
B3IVISLI YCTPEMJICH Ha caMy TepOUHIO.

Ho u3o06paskeHne ropoaa B poMaHe He BIIOJNHE
BIIUCBHIBAETCS B 3Ty Mojeiab. OTCTyNmIeHUE poMaHa
OT KaHOHUYECKOTO MOJICPHUCTCKOTO M300paKeHUs
ropoja COCTOMT B TOM, YTO TOPOI IEpecTaeT ObITh
Mecmom, K KOTOPOMY IPOTAarOHKCT OMIYIIAET CBOIO
MIPUHAJICI)KHOCTD, a MPEBPAINACTCA B KOHUCTITYaJIb-
HOE npocmpancmeo ypOaHHUCTUYECKOTO Ieif3axa,
4TO MpeNONpeAeseT COBEPIICHHO HHbIE TPUHIIUIIBI
perpe3eHTaIlU TOPoIa.

B «IIpomusBoxactBe mpoctpanctBay Anpu Jle-
(heBp yTBepkmaeT: «JI000 XUBOW OPraHU3M €CTh
IIPOCTPAHCTBO, U EMY IIPUHAIEIKUT IIPOCTPAHCTBO:
OH XHBET B ONPEJECICHHOM IIPOCTPAHCTBE, a TAKKe
IPOIYLHPYET ITO MPOCTPancTBo» 'S, MckyccTBo,
no Jledenpy, 3aKiIr09aeTcss B TOM, YTOOBI «yBECTH
U3 HaJHMYHOTO MPOCTPAHCTBA, OT TOTO, YTO OJIK3-
KO, BIaJb, <...> K CHMBOJIaM, B IPOCTpPAHCTBA
penpeseHTanuiin ', Ito nobasieHne B KOHIENLIUIO
HCKYCCTBa KaK MHMMeECHCa B TOH €€ 4acTH, YTO Ka-
caeTcsl Coco00B BOIJIOIMIEHHS IPOCTPAHCTBA B UC-
KyccTBe. TeKcTyaapbHOE OTpa)XKCHUE MPOCTPAHCTBA
(;1eeBpOBCKUI «CUMBOIDY) IPU3BAHO MaCKAPOBATH
MOJI)KAIINE TEKCTY MEXaHHM3MbI KOHIIETITYaIH3a-
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IIUH, T.€. TPOIECCHI CHMBOJITYECKOTO TIPOU3BOCTBA
npocTtpaHcTBa. TakuM 00pa3oM, XymZOKECTBCHHOE
MIPOCTPAHCTBO HE 80CHPOU3E00UMCS TIO TPUHLIUILY
MOApaXKaHUsl, MUMECHCa, a KOHCmpyupyemcsa Ha
YPOBHE KOHIICIIIIUU U TEKCTa M TEM CaMBIM IPH-
CBaMBaCTCA.

«[Iytemectaue. . .» OpocaeT BBI30B JKaHPY «poMa-
Ha OO0JIBIIOr0 rOPO/IaY 1 TEM, YTO KOHIICIITyaIn3auns
ropoJia CONMPOBOXKIAETCS 3/1€Ch KOHLIENTyalIn3aleit
croco0oOB M300paXKkeHHs Topoaa, camopediaeKcuei
o 1moBoay 00pa3zoB ropoaa. CKBo3HbIE MeTa(ophl,
Ha KOTOPBIX CTPOUTCS BOCIIPUATHE TOPOJa TEPOMHEH,
W aBTOPCKAasl PENpPEe3CHTAIHs 3TOTO BOCIPHUSATHS —
aT0 «cnydatHocThy (Zufall), «myctora» (Leere),
«Hanpasinenue» (Richtung), «mepcanka/mepemena/
rpanuna» (Umsteigen/Abwechslung/Grenze), «0nu-
30cTh» (Nédhe) n «obopotHas ctopona» (Riickseite).
OHU MOCTOSIHHO UCHOJB3YIOTCS HE ISl IPSIMOTO
OTIMCaHMS XyHAOKECTBEHHOTO IPOCTPAHCTBA, a JJIS
MeTadopu3auy OTHOIICHUH U MTOJIOKEHHUS IEPCOHA-
XKel OTHOCHUTEJIBHO JIPYT APYTa U IPH 3TOM CO3HAI0T
BIleYaTieHue (pparMeHTalnu, pa3opBaHHOCTH MPO-
CTpaHCTBa. BakHO OTMETHTB, UTO 3Ta MeTadopHKa
OTHOCHTCSI HE CTOJBKO K COAEPIKAaHHUIO, CKOJIBKO K
(YHKIMH peripe3eHTaIi: OHa He TOIBKO KOHIIeTTya-
JU3UPYET TOPOJICKOH OIBIT FTEPOUHH, HO U MPOJIUBACT
CBET Ha MPUHIIMITBI PETIPE3CHTAIIMY TOPOa B POMAHE.
OTHOCHUTENBHO (PparMEHTUPOBAHHOTO MEPEKUBAHUS
MOCTMOJICPHUCTCKOTO TOPOa 3T MeTa(opsl MOKHO
OLICHUTH KaK MUMETHUYECKIE, HO OHH OHOBPEMEHHO
MeTa(opu3NpyIOT TUHAMHYIHOCTE PEIPE3CHTAIH,
MOJAJILHOCTh KOHCTPYHUPOBAHHS TEKCTYaJbHOU pe-
MIPE3EHTALUU TOPOJCKOTO OMBITa TUYHOCTH.

Mertadopa ciydaitHoctu, Zufall, Bepaxaer ca-
MOCO3HaHHE TEKCTOM CBOCH JIUTEPaTypHOI IIPUPOIIBI
u, Oojxee Toro, caMy MOIAIBHOCTH PEIPEe3CHTAINN
KM3HEHHOTO OIbITa B poMaHe. Mpene otnaer cebe
OTYET B CITyYaifHBIX COBIAICHUSAX BU3yaJIbHBIX, HCTO-
PHUYECKHX, SMOLIMOHAILHBIX BIICYATICHHA, KOTOPBIE
OHa nepexuBaeT B bepiune!’; Ha HHTEPTEKCTYaTb-
HOM YPOBHE CaM POMaH SIBIAETCS «COBIAJCHUEM):
OH IIPOJIOIKAET IIOCTMOIEPHHUCTCKYTO MOJICITB Perpe-
3€HTAlUU TOPOAa, BIIEPBEIC MPEIIOKeHHYI0 MTano
KanpBuHo B «He3pumsbix roponax» (1972), rne mo-
BecTBOBarenb, Mapko [lono, yrBepkaaer, 4ro ropoaa
COCTOSIT U3 BIIEUATIICHUH, KOTOPbIE OHU IPOU3BOIST
Ha MPUEKUX, U3 JHHAMUKH, B3aHMOIOJI0KECHHOCTH
1 (YHKIMOHHPOBAHHS DJIEMEHTOB TOpoja, KaK MX
BOCTIPHHUMAIOT TIPHUE3KNE U TOPOACKHE XKHUTenu. B
pomane KanpBuHo ums repounu «lIlyremectsus. . .»,
Upen, aBisieTcst UMEHEM caMOro HeoOBIYHOTO U3 OTIHU-
ChIBaEMBIX TOPOJIOB, TOPOJIA, KOTOPBIA CyIIECTBYET
UCKJTIOYHUTENFHO B BOCHPHUATHU U PEIPE3CHTAINN:
«KyOmaii-xan xmet, 9T06 Mapko pacckazai, Kak
BeimsiauT Mpena m3nytpu. Ho 3To HEBO3MOXKHO:
YTO MPEACTABISICT COOOH TOpoX, C IIOCKOTOPHS
nMmeHyeMblil Mpenoi, Mapko Tak U He y3Hal, HO,
BIIPOYEM, 3TO U HE BaXKHO, TOT, KTO TaM OKaXkeTcH,
YBUIUT HE ee, peHa — Ha3BaHUe TOpoaa, KOTOPBIH
BUZEH H3JAJTH; €CIIH K€ CMOTPETh BOIH3H, OH OyIeT
Ha3BIBaTHCS TTO-HHOMY.

HayyHbir otaen
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[.C. KabarHoBa. MogansHOCTb TpaBMbl: ropod B pomare [epTsl Mionnep «[lyTeluecTsre Ha 0gHOM m @

st Tex, KTo MUHOBAJI €10 He 3ae3Kast, ¥ UL TeX,
KTO UM IUICHEH M BBIOPATHCS HE MOXKET, TOPOI pa3-
HBII; OH OJIMH, KOT/Ia ThI MPHE3KaelIb Ty/1a BIIEPBbIE,
U IPYroii, Korja Thl HOKHUJAEIIb €ro, YTOObI OoJIbIIIe
HE BEPHYTHCS, U KOKIBIH 13 ABYX TOPOIOB 3aCITyKH-
BACT CBOETO HA3BaHMST; BOSMOXHO, 5 YK€ OITHUCHIBAI
Hpeny mox npyruMu HMEHAMH; BOSMOXKHO, 51 O HEH
OfIHO# 1 ToBOpUII» '8,

[IpeanocnanHas HACTOSAILICH CTaThe IUTATA U3
KanpBHHO BOIUIOIIAET CIOCOO peNpe3eHTaluu B
«[lyTemecTByN. . .»: 3TO peTPe3eHTAINH, IMCIOIIas B
BTy IIPEK]IE BCETO COOTHECEHHOCTH MEXKIY DJIEMEH-
TaMH IIeTI0TO, a HE CAMH ATH JJIEMEHTEHI, OHA HalleIeHa
Ha MEXaHU3MBI TEKCTyalH3allld MIPOCTPAHCTBA, a
HE Ha IPOCTPAHCTBO, TOJIyyarouieecs B pe3yabpTare
TEKCTyaJIM3allui, OHa 3aMHTEPECOBaHa B (DYHKIUHU
perpe3eHTaIiy OOJbIIIe, YeM B €€ COICPKaHUH, OHA
HampaBJcHa Ha «OOpPMOTaHHe, W3NUBAIOIIEECS 3
TPEIINH», €CIM BHOBH BOCIOJB30BATHCS CIIOBAMH
Kanbsuno.

OTO npouTeHUe MOATBEPKIAETCS MPOUUMHU
opranusytomumMu Metagopamu «IlyremecTsus...»,
KOTOpHIE Bce pabOTAFOT Ha CO3IaHKE TOPOICKOTO IIPO-
CTpaHCTBA KaK TMHAMIIHOTO, XOTSI H IIPEPBIBHCTOTO,
meKkcmyanbHo2o KOHTUHYyMa. VIHBIME cJI0BaMH, BCSI
3Ta MeTadoprka 0OHa)KaeT MEXaHI3MbI CHMBOJIH3a-
LMY, 3a/ICICTBOBAHHBIE B CO3/IaHUU TEKCTyalbHOU
pelnpe3eHTaluu NPOCTPAHCTBA.

Topoackoe mpocTpaHCTBO B pOMaHE OpPTaHU-
3yercs kak HampasieHue (Richtung), xorma Hpene,
3aCTPSIB MEXIY BPAIIAIONINXCS IBEPEH, OIIyIIaeT
TOJIBKO HAIIPaBJICHUE CBOCTO ABMKEHUS, FIIM KOTIA
OHA B COCTOSIHUH ITOJTHOTO OECCHIINS KaK ObI T03BO-
JSIeT CBOGH KBapTUpE MPOUTH CKBO3b cebs: «peHe
MPOBOJIOKIIA YEMOJaH Yepe3 JICCTHHYHYIO KIICTKY.
[ToTom HackBO3B Uepe3 Hee mporttren kopuaop. [lorom
KyxHus. [Totom BanHas...»'?. IIpocTpaHCTBO MOXKET
OBITH HEMPEACTABISICMBIM, 3aMEIIAThCS SIPIBIKOM
«ycrotay (Leere), 0003HauaroIKM MPOBaJ B CHMBO-
JU3aLH; TPOCTPAHCTBO MOXKET OBITh PEACTABICHO
B TEpMHHAX OOMCHA WM BHIBEPHYTO HAW3HAHKY C
TeM, YTOOBI ITOKa3aTh ero0 COOCTBEHHYIO 000POTHYIO
cTopoHy: «JIuCThs AepeBbeB ObUIH 0OOPOTHOI CTO-
poHoii mucTheB. [lepeBbs — 000POTHON CTOPOHOU
nepeBbeB. Bech ropox Ol 000pOTHON CTOpPOHOMH
ropona»2’,

Heoxunnannei Bcero MpeHe KOHIENTyaIn3upyeT
MPOCTPAHCTBO C TIOMOIIBIO KATErOPHH «OIU30CTHY.
Bo Bpemst TONCKOB «BHYTPEHHETO CONEPIKAHS THSDY
(«eine innere Vorstellung vom Tag»), oHa pa3mbIm-
nset: «HaBepHoe, 3T0 copep:kaHue OBUIO KaK-TO,
4eM-TO NMPUKPEIUIEHO KO CHY... K TEIUIOTE KOXH.
HagepHnoe, k 1IBEeTY I0JIOB, Ha KOTOPHIC MAIACT CBET.
K HampaBieHuro cTpenku KoMIiaca, Wi K OIn30CcTi
napka. A MOXeT ObITbh, K aBT0oOaHy. .. Mim k kaure. S
3TO BBISICHIO, KOTJIa y MEHs OyIeT KBapTupay 2!.

XoTs ¥ IoTy4YeHue cOOCTBEHHON KBapTUPHI HE
MPUHOCHUT €i AYIIEBHOTO CIIOKOWCTBUS, BaXKHO, YTO
e¢ TIOUCKH CMBICTa HIYT Yepe3 OCMBICICHHUE IIPO-
CTPAaHCTBEHHBIX COOTHOIICHUH, CTEIIEHH OIU30CTH
MEXIy NpeaMeraMu. I'eponHe HCKIIYUTEIBHO

NnTepatypoBeaerne

BaXKHO, YTO MEXJY OTAEIbHBIMU 3J€MEHTaMHU
Pa30pBaHHOTO TOPOACKOTO MPOCTPAHCTBA MOXHO
YCTaHOBUTH CMBICIOBYIO OMU30CTh, U MOUCK 3THX
CMBICIIOB — M 3HAYMUT CBS3YIOIIMX JUHHUHA B Xaoce
CBOETO >KM3HEHHOTO OIbITa — OHA BEIET Ha MpOTH-
YKEHHUHU BCETO pPOMaHa.

OTOT MOUCK MPEIONPEALIIET «KOUeBYIO CyOh-
E€KTUBHOCTBY» TEPOUHH; TAKOH THIT CyOBEKTHBHOCTH
MOKHO TOHUMATh, BCIIeN 3a JlakaHOM, Kak 0CO3HaHNE
Toro (pakra, 4To CyObEeKTUBHOCTh HE OBIBAET CTATHY-
HOIA, a IpeCcTaBiIsIeT OO0 CePUI0 U3MEHSIOLIIXCS
MO3UIUH CyOBeKTa. MBI IoJ1araeM, 4To HIMEHHO ATO
0Co3HaHHE 00BICHAET HEOOBIYHOCTH TPaBMBI MpeHe;
Takoe MOHUMAHNE COBMEIAECT COOBITHE, TIOCITY>KHIB-
niee IPUYMHON TPaBMBI, U TIOCTOSIHCTBO, «HOpMa-
JIN3aLMIO» TpaBMbl, 0 koTopol numet b. XelHc, B
LENOYKY U3MEHYUBBIX CyObEKTHBHOCTEH.

[Ipoutenue «IlyTemecTBus...» CKBO3b MpHU-
3My TE€OPUU TPAaBMbI AAE€T BO3MOXKHOCTb NpEA-
MOJIOKHUTH, YTO (pparMeHTalHUs IPOCTPAHCTBA B
pOMaHe SIBIISIETCSl TEKCTYaJIbHBIM PE3ylbTaToM JH00
HEKOeTro COOBITUSA-TPaBMBI, JTMOO0 U3HAYAIBLHO TPaB-
MUPOBaHHOH, BOOpaBILeil B ce0s TpaBMY Kak HOpMY,
MMOCTMOJIEPHHUCTCKON cyOBeKkTHBHOCTH. [Ipn sTOM
OTYY)XKICHHE TMPOCTPAHCTBA B TEKCTE MOXET OBITH
HMHTEPIPETUPOBAHO OTHOBPEMEHHO U KaK CHMIITOM
TPaBMBI, ¥ KaK MEXaHHU3M, IO3BOJISIOIIUH PEOI0NETh
nocnencTBus TpaBMbl. Kak ¢pparmenTanus npocrpas-
CTBa OKa3bIBAETCA HEOOXOIUMBIM YCIOBUEM MJIS
BCKPBITHS MEXaHU3MOB TEKTCTYIIN3AINN OOJIBIIOTO
ropoJIa, CIIocO00B M300paKeHHS YEIIOBEYECKUX ITepe-
XKHUBaHUH B ypOaHUCTHYECKOHN Cpesie, TOUHO TaK ke
pa3opBaHHAs KapTHHA FOPOAA B POMaHE OKa3bIBaeTCs
HEOOXOAMMBIM YCJIOBUEM IS BOIUIOILIEHHUS OMbITa
TPaBMUPOBAHHOI'O CO3HAHHUA B IIEIOCTHOM TEKCTE.
WmenHo mpueM (pparMeHTaIH MO3BOJIIET TPaBMe
o0OpecTr CBOM rojioc, CTaTh OCA3aeMOW, HATTISTHOM
JUIS YATATeNs, U JUAJCKTHKA JBYX BPEMECHHBIX H3-
MEpEHUM TpaBMBbl, O KOTOPOM LIUIa pedb B Hauaje
paboThl, 0OBACHSIET BOBMOXXHOCTb OTHOBPEMEHHOTO
MePEKUBAHNS CUMIITOMOB TPaBMbI U €€ U3JICUCHUS.

«Ilyremectsue...» Mrosiep NOAXOOUT K «po-
MaHy OOJIBIIIOTO TOPOA» CO CTOJb Ke camopediek-
CUBHBIX IO3MLIUH, Kak U poMaH KanbBuHo. Poman
Mirosuiep OTKpBIBAET HOBBIC IIyTH U B H300paskCHUN
TPaBMBbI, HE CTOJILKO Pa3MBIILISISL O TPaBMUPOBAHHOM
CO3HAHHU, CKOJIBEKO CBOCH (hOPMOIT BOILIOMIAS TaKoe
co3HaHue. [TockonbKy BHEIIHHE «CUMITOMBI TpaB-
MBD» SIBJISTIOTCSI €MHCTBEHHBIM CIIOCOOOM JI0CTyTIa
K MEepPEeXKUBAHUIO TPABMBI, (parMeHTUPOBAHHBIN
ropox «llyremecTBus...» IpeACTacT HE MPOCTO KaK
TEKCTyaJIbHOE BOIUIOIIEHUE TPAaBMBbI, HO U TepareB-
THUYECKasi KOHCTPYKLHUA: CUMBOJIU3UPYS TPaBMY,
MBI UCHEsieMCs OT ee TocneAcTBril. 300paxenue
ropofia B pOMaHe — CBOETO PO/Ia YKBUBAJICHT OCCEIIbI
C TIICUXOaHAJUTHKOM Kak JUIs TePOMHHU, TaK U AJIS
BCEro TEKCTa; U 3TOT CEaHC Pa3TOBOPHON Tepamnuu
Jla)ke OTYACTU yCIHEIIeH, NOCKONbKY UMEHHO €ro
(dparMeHTHpOBaHHAs IIPUPOAA TapaHTUPYET BO3-
MOYKHOCTB TEKCTYaJIbHO penpe3eHTalnu CHMBOJIHU-
YECKUX CTPYKTYP.
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